(@ Ceiyac®Motom

WWW.NOW-AFTER.ORG

INTERNATIONAL Gecrisas sneosers
VIDEO ART FESTIVAL

N / MEMORY MIGRATION / 8

!
/ MUTPALMA NAMATI /



/ MEMORY MIGRATION /

OPFAHMN3ATOP:
UEHTP MELIMANCRYCCTBA
«CEMHAC&TOTOM»

ORGANIZED BY:

MEDIA ART CENTRE “NOW&AFTER”
(> LenTp

MepHanckyccrea

Cenyac&Norom

COOPIAHVI3ATOP: §
FOCY[APCTBEHHbI MY3EN
VCTOPWVI FYJTATA

CO-ORGANIZED BY:

THE STATE MUSEUM
OF THE HISTORY OF GULAG

MpaBuTenbcTBO MOCKBbI
[lenapTaMeHT KynbTypbl ropofa Mocksbl

2014 / www.now-after.org




WWWNOW-AFTER.ORG

Mer<ayHapoaHbIN
decTnBanb B1uOeoapTa

[y CeiyacNotom

/ MUTPALIMA MAMATN /

02/04/2014 — 30/04/2014
B [0CyOapCTBEHHOM My3ee
nctopum ['YJ1Ala
www.gmig.ru

Www.gmig.ru



CopepraHue /
Contents

06 BCTYIMJIEHNE

014 HHOPW KOHKYPCHOW MPOTPAMMObI
016 KROHRYPCHAA NMPOIPAMMA

048 BHEKOHKYPCHAA NMPOIPAMMA
058 [POIPAMMbI FOCTEW ®ECTUBANA

063 ... Kambodwa 1975-1979
N3 konnexkummn dunbmos
«KRonnexktueHaA TpaBmax» (CTF)

066 ............. KonnekTuBHbIE TeHU
[Mnamgopma sudeoapma
Visualcontainer

070............ lNporpamma Bugeoapta
JlTatnHcKkon AMepukum
®ecmusanb VideoBabel

072 .. Digital Marrakech
MeryHapoaHbii decTnBab
MeAMancKyccTea 1 LudpoBoro

KUHO

074 ... [Mpozpamma sudeoapma
HOxHoli Kopeu

076 . [Mymuéself Webdoc-npoekm

078 ............ F.I.V.E. Budeoapm npoekm

#04 @ Cemqa(:® I_IOTOM / Muzpauus namamu /

06 INTRODUCTION

014 JURY FOR THE COMPETITION PROGRAM

016 COMPETITION PROGRAM
048 NON-COMPETITION PROGRAM
058 GUEST PROGRAMS

063........... Cambodia 1975-1979
Collective Trauma Film
Collections (CTF)

066............. Collective Shades
Video Art Platform
Visualcontainer

070........... Collection of Latin American
Video Art
VideoBabel Festival

072 e Digital Marrakech
International Media Arts
and Digital Cinema

Festival
074 ... South Korean

Video Art program
076 .. Putchyouself Webdoc-project
078 ... F.L.V.E. Video Art Project

2014 / www.now-after.org

# 05



Bctynnenne /

Introduction

Mapura domeHKo,
dupekmop pecmusans

Marina Fomenko
festival director

MerayHapoaHbii pecTnBanb BUaeo-
apTa «Cenyac&loTom» B 2014 rogy
npoBoanTCA B MoCKBe B YeTBEPTLIN
pas, B HblHELWHeM rofly — B COTpyA-
HuuecTBe ¢ ['0CcyapCTBEHHBIM
My3eeM nctopun ['Y/1ATa. Mo Tpaam-
U1 Mbl NpeACcTaBfiAeM NporpaMmMy
decTmBana Kak MHOrOKaHasIbHYO
BMAEOMHCTANNALMIO, KOTOpan B
TeyeHne YeTbIpéx Hefenb byaet
[EeMOHCTPUPOBATbLCA B 3a/1ax My3es.
BMecTe ¢ TeM, paboTbl BCex y4acT-
HUKOB GyyT NOKa3aHbl KaK 0fHO-
[HeBHble BuAeouHcTanAummn «Bugeo
cenyacs.

Tema decTmBansa sToro roga —
«Murpauma namatm». MNamAtb —
0cobeHHoe CBOWCTBO YenoBeKa
AKKYMy/IMPOBATb MPOLLSIOE, YAEPHU-
BaTb €ro 4J1f HacToAwWwero u byay-
Lero, NpeofoseBan 3abBeHue.

Mbl NpeanoHmnm XyaoXHHUKaM
nccnenoBaTb NaMATb KaKk MOABUK-
HYI0 CTPYKTYPY, MUrpUPYIOLLYIO

B NMPOCTPAHCTBE U BO BPEMEHMY,

OT YesloBeKa K YesIoBEKY, OT NMoKoJe-
HUA K NOKONEHUIO, MeXay coumalib-
HbIMW FpyMNNamMy 1 HApoAamu, Mexay
ropofiaMun U KOHTUHEHTaMW, Me Iy
BMPTYasIbHbIM U peasibHbIM MUPOM.
®dectvBanb nonyunn 1041 3ansry

s (m Now R After

«Now&After» International Video
Art Festival is being held in
Moscow for the fourth time, and
this year (2014) — in collaboration
with the State Museum of the
History of GULAG.

Traditionally, we present the
festival program as a multi-screen
video installation that will be
demonstrated in the museum
during 4 weeks. At the same time
all participants’ works will be
shown as one-day video
installations “Video Now”.

This year’s festival theme is
“Memory Migration”. Memory is a
special human ability to
accumulate the past, to keep it for
the present and future,
overcoming the oblivion. We
suggested the artists to explore
memory as a flexible structure
that is migrating in time and
space from person to person, from
generation to generation, between
social groups and nations,
between cities and continents,
between virtual and real world.

There were 1041 applications from
72 countries received this year,

/ Memory Migration /

Ha yyacTue OT XyAOHHNKOB U3
72 CTpaH, 4TO 0Tpasw/Io BCE MHOIO-
06pa3vie aBTOPCKUX MHTEPECOB

W CTpaTerui B pacKkpbiTum TeMbI.

MecTo npoBegeHua «Cenvac&
MotoM'14» — my3ennt V1Al
NOCBALEHHBIN OAHON U3 CaMbIX Tpa-
MMYHBIX CTpaHuUL, uctopmm Poccun —
HALUMNO OTK/MK Y Xy[OHHUKOB, MHO-
rme u3 KoTopbiX 06paTUINCL K Nnepe-
HKUBAHMWIO N NEPEOCMbICIEHUNIO
TpaBM UCTOPUM U KONIEKTUBHOM
namMATun.

XyOOXHUKM obpallatoTcs K TeMe
Heun3»xunTo Tpasmbl [YJ/1Ala.
MonuKka K. Aanep, nonbckan Xyoom-
HULA, HuBYLIasA B Benmkobputanum,
B CBoeii paboTe «Henpon3BosbHanA
NamATb» «CMblBaeT» TPaBMy
namATK BHyKa y3HuKa NYJIATa.
XyooHHWK n3 LLBeuun nMToBCKOro
npoucxoxkaenna BuraHgac
Cumbenmnc BMecTe Co CBOMM OTLIOM,
[enopTMpoBaHHbLIM B ETCTBE BMe-
cTe ¢ poautenamu B Cnbmpb, noce-
WaeT MecTa, rae NpoLuio AeTCTBO
otua («Mo cTtonam oTua»). MapuHa
®omeHKo 13 Poccum B cBOEl
paboTe «He Boga» Yepes nyTelue-
CTBUWE MO LWJ/IH03aM KaHana M.
MocKBbl, NOCTPOEHHOI0
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which reflects the great variety of
artists’ interests and strategies
in working with the topic.

The venue of «Now&After'14» —
Museum of GULAG, dedicated to
one of the most tragic pages of
Russian history — has resonated
with many artists who have
referred to reliving and rethinking
of the historical traumas and
collective memory.

Dvora Morag (Israel) tells the story
of her 94-years old mother, a
holocaust survivor (“And Thus Shalt
Tell Your Daughter”). Chang-Jin
Lee (USA) in his work “Comfort
Women Wanted” brings to light an
obscure page of history telling
about women’s sexual exploitation
in Asia during the World War I1.
Javier Plano from Argentina takes
the collective memory expressed
by printed word outside the limits
of our perception. Pieter Geenen
(Belgium) focuses his attention on
the testimonies from both sides
of the Turkish-Armenian conflict,
turning it into the dialog between
two summits of the Ararat
mountain (“Relocation”).
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3aKnouéHHbIMK TYJ1AMa, obpalua-
€TCA K Teme rmbesim orpoMHOro
yncna Maen B CTa/IMHCKMX
narepsx.

[Bopa Mopar 13 N3panna paccka-
3blBaeT 0 cBoen 94-neTHen matepw,
nepemBLUEl X0N0KOCT («M Tak
[ON*KHA paccKasblBaTb TBOA A04b»).
YaHr-AuH /In n3 CLLIA B cBoen
paboTe «Pa3bICKMBAIOTCA HEHLIMHBI
ANA yTelleHnA» NPUOTKPbIBaeT
Masnou3BeCTHYIO CTPAHWLLYY UCTOPUM
0 CeKCyasibHOM IKCMyaTaLnm HeH-
WwmH B A3un Bo Bpemsa BTopon
MWPOBOW BOMHbI.

XaBbep NnaHo u3 ApreHTVHbI BbIBO-
OUT KOJINEKTUBHYIO NaMATb, Bbipa-
MKEHHYIO MeyaTHbIM CNIOBOM, 3a Mpe-
fenbl Hawero BocnpuATuA. MNuTep
[unHeH n3 benbrum paccmaTpu-
BaeT CBUAETENbCTBA 06enX CTOPOH
TYPELKO-apMAHCKOIO KOHPNKTA,
npespaLlan ux B Auanor gsyx Bep-
wuH ropbl Apapar («[lepeceneHunes).

PuTyanbl Kak yHacnefoBaHHaA
NamATb NPUBIEKAIOT BHUMAHWe
AnexcaHapbl ApTaMOHOBOW

n EBreHum Jlanteson (rpynna
«HerkHble 6abbl», Poccus) B paboTe
«pA3b». K 370 ke TeMe obpaua-
totcAa Muny BaH aep Maage

13 Benmkobputarnum («OT rnassbl

K rnaBee»), Hatanua MoHaxoBa

n3 Poccum («Putyanbi») 1 Xyoos-
Huupbl u3 CLUA KOouH JIn n dmMmn
Xapuama («108 NoKMIOHOB»).

MpoTecT n MexaHn3m nNamAT™ —
TeMbl paboT Yaiin XepTor v Hupa
Hapnepa v3 Hugepnanzos («Coop
ypoasn»), Muxamna AnexkceeHko
13 YKpauHbl («Mbinb») n Enexbl
ApTemMeHKko u3 Poccun
(«KomdbopTHBIN NpoTecT»).

o8 Ty Cemyac&nMoTom

Rites as an inherited memory draw
Alexandra Artamonova & Eugenia
Lapteva’s attention (“Gentle
Women” art group, Russia), video
“Mud”. The same topic is in focus
of the works of Milou van der
Maade from UK (“From A Head To
A Head”), Natalia Monakhova from
Russia (“Rites”) and US artists Yujin
Lee & Emi Hariyama (“108 Bows”).

A protest and memory mechanics -
that is the subject for Chaja
Hertog & Nir Nadler from
Netherlands (“Harvest”), Michael
Alekseenko, Ukraine (“The Dust”)
and Elena Artemenko, Russia
(“Comfortable Protest”).

About our collective memory and
outer space exploration tell the
works of Risto-Pekka Blom from
Finland (“Kudryavka - Little Ball of
Fur”) and Dmitry Bulnygin from
Russia (“Soyuz-117).

What are the spatiotemporal
coordinates where bounds and
memories are crossing? We can
learn it from the works of Arnaud
Brihay, France (“Granica Grenze”)
and Leila Alaoui, Morocco
(“Crossings”).

The memory of the place is the
subject of special interest for
Miguel Aparicio, Spain (“The
Guardines”), Sasa Tkacenko, Serbia
(“Perfect Ride”), Alexandra
Pirogova, Russia (“Biblimlen”) and
Amaya Hernandez, Spain (“Memory
of a Space Ofia Street 115%).

A fragment of one family life,

a frozen moment of time is shown
at Mila Pani¢ work “Our Neighbor
Died” (Bosnia and Herzegovina).

i Olga Butenop (Russia) picks up a

/ Muzpayus namamu /

O Halueli obLiern naMATN U ocBoe-
HUM KOCMOCA paccKa3blBaloT
paboTbl Pucto-MNekka bnom us
OuHnAHauM («RyapABKa — ManeHb-
KUl KOMOYEK LWepCTh») U OMuTpun
BynHbirmHa 13 Poccum («Coto3-115).

B KaKux NpocTpaHCTBEHHO-BPEMeH-
HbIX KOOpAMHATaX NepecexarTCs
rpaHuLbl 1 BOCMOMUHAHNA Mbl
y3HaeM u3 pabot ApHo bpua

n3 ®paHumn «Granica Grenze
(Mpanuua)» u Jleinsl Anaym

13 Mapokko («[lepenpaBbi»).

MamaTb MecTa — npeaMeT ocoboro
nHTepeca Murena Anapacuo u3
Ncnanum («Ctparkum»), Cawm
TrauyeHKo n3 Cepbun («MoeanbHbiii
npokart»), Anexkcangpbl Muporosoi
n3 Poccum («Brubnumnens) n Amaiiun
JpHaHgec u3 Mcnanum «Mamatb
Mecta — yimua Ona 115».

DparMeHT HN3HWN CEMbM, 3aKOHCEP-
BMPOBAHHbIA MOMEHT BPEMEHMU
nokasbiBaeT HaM Muna MNaHny n3
bocHum un MepuerosuHbl («Haww
cocep, ymep»). Konnekuuio Bocno-
MWHaHWI cobupaeT Onbra byteHon
13 Poccum B cBOEM Buaeo «MalmHa
namATU»». «[1po Npo 3To» MapuHbl
YepHukoson 13 Poccum — 370 npo

TO, Y4TOObI MOMHW/M BEIMKOIO Mo3Ta.

Pa6oty namaTu yepes ¢poTo-

1 BU4eoobpasbl paccmaTpuBaoT
Knemenc Bunbxenbm u3 I'epmanum
(«MeTep ymep»), bagp Inb Xamamm
n3 ®paHumm («BocnoMuHaHue # 2»)
n Anexk ®oH bapreH ns Mekcukm
(«HReHLLMHbI»).

MbI MOMHUM, YTO TOXKe Obinn
LeTbMu. Mbl BUAMM 6ecrnpeKocioB-
HOe NOBMHOBEHWE AeTeli B paboTte
Oanvens MewTbl 13 Yexun «A 6bin
poXKAeH B TBOEN NOCTENW»
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collection of memories in her video
“Memory Machine”. “About about
this” by Marina Chernikova tells
about remembering of a great poet.

Memory function through the prism
of photo and video images is seen
by Clemens Wilhelm, Germany
(“Peter Is Dead”), Badr El
Hammami, France (“Memory #27)
and Alec Von Bargen, Mexico
(“Feminae”).

We remember we also used to be
children. We see kids’ absolute
obedience in Daniel Pesta film “I
Was Born in Your Bed” (Czech
Republic) and the memories of a
happy childhood in Stuart Layton’s
“The Devil’s Haircut” (UK). A
possible children meeting Santa
Claus scenario is presented by
Johanna Lecklin, Finland (“A
Christmas Tale”).

There is a Pony inviting us to its
world in the name-sake video by
Seyit Battal Kurt (the Netherlands).
Diego Alejandro Garzén from
Columbia remembers the Tom
Thumb fairy tale, thinking how
those who left their lands could find
the way back home (“Whisper of
Move”).

Joana Stillwell from USA refers to
the goldfish while looking for a lost
childhood (“Goldfish”).

Things that never happened are
told by Michael Zheleznikov from
Russia (“On Pause”) and Maria Leon
from Germany (“Things | Never
Told You”).

A glance at the tangle of the future
and the past through the prism of

i science is offered by
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1 BOCNOMMHAHMA O CHACT/IMBOM
fdeTcTBe B pabote CTioapTta
N>iiToHa 3 BennkobpuTaHum
«CTpuKKa abABona». Bo3MorKHbIN
CUeHapuii pa3BuTUA BCTPeYn aeTen
¢ CaHTa-KnaycoMm nokasbiBaeT
MoxaHa JlekauH u3 duHnaHaum
(«PorkpecTBeHcKan nctopuax).

Hac npurnawaet B cBOM MUp NOHK
13 0HOMMeHHol paboTbl Ceuta
BatTtana Kypta u3 HugepnarHgos.
[wnero Anexangpo lapcoH u3
Konymbumn BcnommHaeT ckasky
«ManbYmnK-c-NanbYnK», pasMblLiAs
0 TOM, KaK MOKMHYBLUWUM POAHbIe
MecTa HanTu Jopory AoMon
(«LlLenoT oBurkeHuA»). [HoaHa
Ctunnsenn u3 CLLA B nonckax ytpa-
YeHHOro AeTcTBa obpallaeTca K
3071070V pblbKe («30/10Tas pblbKay).

O TOM, Yero He CNy4MNOChb, paccKa-
3biBalOT Munxamn HenesHmMKoB 13
Poccun («Ha nayse») u Mapusa JleoH
13 FepMaHun («To, 4TO A HUKOraa
Tebe He roBOpuax).

B3rnAg cKkBO3b NpM3My HayKM Ha
nepenseTeHve NpoLwsioro n byay-
wero npegnaratT AHacTacunA
JleBuHa n3 Poccum («YHuBepcanb-
Hble AYenKn NaMATU») 1 JHxemMMa
Mapmaneiin n3 BenmkobputaHum
(«CTpaHHbIe NTUYKU»).

Mbl 0CcO3HaeM NaMATb Kak npesd-
4yBCTBME Yepe3 pediekCuIo XyA0HK-
HWUKOB Ha Yrpo3bl HALLEro BPpeMeHu:
3X0 MPUPOAHDBIX U IKOSOMUHECKUX
Katactpod B «[lecHn yTonaroLwmx»
Ceo HOHr Xu n3 HOxxHov Kopen n
OTrO/I0CKM TEPPOPUCTUHECKUX
aKToB B paboTe Jlawowme cobakm
He KycatoTcAa» AnoHbl Pogex n3
["epmaHun.

Anastasia Levina, Russia (“Univer-
sal Memory Cells”) and Gemma
Marmalade, UK (“Strange Birds”).

We realize the memory as a
presentiment through the artists’
reflection about the threats of our
time: the echo of the natural and
ecological disasters at “Sing Under”
by Seo Jung Hee, South Korea, and
the backwash of terror attacks in
“Barking Dogs Don’t Bite” by Alona
Rodeh, Germany.

Guests of the festival in 2014 are:
Collective Trauma Film Collections
(CTF), Cambodia 1975-1979 — a
project that tells about Cambodian
people genocide during the Khmer
Rouge government (ArtvideoKoeln,
Germany / Cambodia); webdoc-
project «PutchYourself»

by Margarita Novikova (Russia) and
Elena Michajlowska (Russia / UK),
that is dedicated to the artistic and
documental understanding of
August 1991 take-over collective
memory.

«Collective Shades» program
presented by Italian International
Video Art webchannel
VisualcontainerTV explores the
collective memory seating in the
unconscious.

International video art project
F.1V.E. (Magmart Festival, Italy) is
dedicated to the five senses.

Our guests are also VideoBabel
Festival from Peru, International
Media Arts and Digital Cinema
Festival Digital Marrakech
(Morocco) and South Korea video
art program.

o0 Ty Cemyac&nMoTom

/ Muzpayus namamu /

loctamm pectvBans B 2014 roay
cTanu npoekT «KonnexkTuBHanA
TpaBMa», Kambogrka 1975-1979,
KOTOPbIN paccKkasbiBaeT O reHouunge
Hapona Kamboarku B nepvof npas-
NEHUA «KPACHBIX KXMEPOB»
(ArtvideoKoeln, 'epmanusa/
Kambopaa), webdoc-npoeKt
«MyTuéself» Mapraputsl HoBrKoBOM
n Enenbl Muxaiinosckon (Poccua/
BennkobpuTaHus), NOCBALLEHHDI
XYLOOHECTBEHHO-JOKYMEHTaIbHOMY
OCMBIC/IEHVIO KONNTEKTUBHOM NaMATK
asrycroBcKkoro nyt4a 1991 roga.
KonneKkTuBHaa namATb, yxoaAwan

B becco3HaTtesibHoe, uccnedyeTca

B nporpamMme «KonneKkTvBHbIe
TEHW», NOAr0TOB/IEHHOW UTaNbAH-
CKUM web-KkaHanom BugeoapTa
VisualcontainerTV.
MerayHapoaHbIi BUAeoapT NpoeKT
F.1V.E. (pectuBans Magmart,
WTanusa), nocBALLEH NATU opraHam
YyBCTB. HalmMMKM rocTaMK TaKkke
ctanu VideoBabel Festival u3 lNepy,
MexayHapoaHbiii decTBanb
MeAnancKyccTea 1 LMPpPOBOro KMHO
Digital Marrakech (Mapokro)

n nporpamma Bugeoapta HOxHow
Hopen.

«Cenvyac&oToM’14» npoxoaut

co 2 no 30 anpenAa 2014 roga

B ['0ocymapcTBeHHOM My3ee nctopum
['YJ1Al, yn. MeTposKa, 16.

«Now&After'14» takes place from

2 till 30 of April, 2014 at the State
Museum of the History of GULAG,

Petrovka Street, 16.

2014 / www.now-after.org
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FMRIOPY KOHKYPCHOM
NporpamMmel /
Jury for the
Competition
Program

TOTAPT (HATA/IbA AGAJTAKOBA, AHATO/INIA
HUTANIOB) / TOTART (NATALIA ABALAKOVA,
ANATOLY ZHIGALOV

Poccus / Russia

XyOorHUKK, € KoHUa 1970-x ocyLwecTBAAIOT Npo-
eKT «MccnepoBaHmre cyulecTea UCKyCCTBa NpuMe-
HUTE/IBHO K ¥KM3HW U UCKYCCTBY», BRAOYAKOLLMIA

B cebs nepbopMaHchl, MHCTANALMM U BULEO-
WHCTannsauun /

Artists, since the end of 1970s have been realizing
a “Study of the essence of the art in respect of life
and art” project, that includes performances,
installations and video installations

NPUHA TAJIKOBA / IRINA GALKOVA

Poccus / Russia

McTopuK, MCKyCcCTBOBeS, KypaTop, 3amecTuTeslb
[MpeKTopa no Hay4Hoii paboTe ocynapcTBeH-
Horo My3ena nctopumn M'YJ1Ala /

Historian, fine art expert, curator, deputy director
of scientific work at the State museum of the
history of GULAG

KOHCTAHTWH M'POYCC / KONSTANTIN GROUSS

Poccus / Russia

Xopeorpad, Xy[OHHK, KypaTop, XyA0HKeCTBEH-
Hblli pyKOBOAWTE b & AMPEKTOP MPOoeKTa «ApT-
Pe3npneHums» n npoekta ZERO Dance Gallery /
Choreographer, artist, curator. Art director

of an International culture project «Art-Residencex.
«ZERO Dance Gallery» project director

OUANM TABPU3/b NYAONO0 / FILIP GABRIEL PUDLO
Monbwa / Poland

MynbTuMenma XyAoHHUK 1 UHHeHep /
Multimedia artist and engineer

HATAJTMA CMOJTIAHCKAA / NATALIA SMOLYANSKAYA

Poccus / Russia

2014 / www.now-after.org

XYAOMHWK, TEOPETUK COBPEMEHHOIO MCKYCCTBA
W aBaHrapga, noKkTop dunocodum /

Artist, contemporary art and avant-garde theorist,
PhD on philosophy




RoHKypCHaA
nporpamMmma /

Competition

Program

Jlelina Anayu — ¢paHKo-MapoKKaH-
CKUl Mynbmumedua XyoorHuUK, pabo-
maem ¢ memamu KyabmypHoU udeH-
MUYHOCMU, MUZpayuu u nepemeLyeHus,
ucnonb3ys cpedcmsa 8udeouHcmanis-
yuu, a maxe cmyoutiHyto u OOKyMeH-
manbHyto pomozpacguio. Eé pabombi
cobuparomcs U 8biIcmasIAomcs

no 8cemy mupy ¢ 2009 200a.

MNepenpaBbl — 3TO NOMM3IKPAHHDIN
BUOE0ApPT MPOEKT, CO3AAIOLLMIA NOSI-
HbIi 3 derT npucytctaua. OH nccne-
OyeT onbIT MUrpaHToB 13 YepHoli
AdpUKK, OTNPaBNAIOWMXCA B PUCKO-
BaHHOe NyTeLecTBye K CTOSb
3aBETHbIM eBPOMEeNCKNM beperam.
®DunbM CTaBUT LIeNbIo BOCCO3AaTb
TPeBOXHbIe, fiylliepasavpalolme
OLLYLLIEHNA OT MX Nepenpas, UCMosib-
3yA LWOKMpYIOLLME 1 HacTo Tparnye-
CKME UCTOPUMN PeasibHbIX HU3HEel
nofel. ITO YHUKANbHBIA OMbIT,
MOrpy»aloLmii 3puTena B peasb-
HOCTb YMC/IEHHO PACTYLLEro MeHb-

LWMHCTBA, NNWEeHHOro OCHOBHbIX NpaB

Yyenoseka U 0T4aAHHO 60prou.|,erocn
3a BblXKMBaHuKe.

2014 / www.now-after.org

Nenna Anaywm / Leila Alaoui

MNEPEMPABbBI / CROSSINGS
2011, 7:00
Mapokko / Morocco

i Leila Alaoui is a French-Moroccan

{ multimedia artist working on cultural
identity, migration and displacement
using video installations, studio and
documentary photography. Her work
has been collected and exhibited

¢ internationally since 2009.

i Crossings is an immersive multi-
i screen video art project exploring
i the experience of sub-Saharan

migrants who embark on the
perilous journey to reach the much

! sought-after European shores. The

film aims to re-create the disturbing

i and heartbreaking sensations of
their crossings using chocking,

i often-tragic real life stories. It is an
¢ immersive experience into the

reality of a growing minority,

¢ deprived from basic human rights
{ and struggling to survive.




Apm-2pynna «He<Hble 6abbl» ocHosaHa
8 2008 200y. Muccus epynnbl — uccre-
dosaHue rKeHcKol npupodbl Yepes
MmpaHcgopmauuo pumyasnos.
YqacmHuKu u ocHosamesnu 2pynnbi
Hens Jlanmesa u Cawa ApmamoHosa
podunuck 8 1987 200y 8 KanuHuHzpade.
Okonyunu MHcmumym PO APTE
(CaHkm-lTemepbypz).

Bobicmasku: 2013 — mexkdyHapodHbiti
ecmuBasib HE3ABUCUMO20 KUHO
«Hucmbie 2pé3bi», CaHkm-lemepbype,
Poccus / 2012 — BycaHckas bueHHane
coBpemeHHoz0 UcKyccmaa, KosHas
Kopesi / 2012 — «KuHo: New Device».
['ocydapcmaeHHbil UeHmp cospemeH-
Hozo uckyccmsa, Mockea / 2011 —
«AHKNaB». 3amoK Ya3008cKo2o,
Bapwasa, Monbwa / 2009 —
«HeHWUHa 8 aKmMyaabHOM UCKYCCmBes.
My3eli ['opodckoll Crynenmypsi,
CaHrkm-emepbyp2

benoe nnaTtbe HafeBanocb AeByL-
Kamu u3 6edHbIx NoceneHuii Ha
KypLUCKOV KOCe B UCTOPUYECKOW
BocTouHon Mpyccum Bcero
HECKOJIbKO pas B MM3HU — Kpe-
CTWHBbI, MpUYacTHe, NpoLLaHNe C 3eM-
nen nepef 3aMy*KecTBOM.
MpoluaHue 6bi10 HeobxoaUMbIM
pVUTYanoM, KOTopbIl fo/iKHA Oblna
COBEpPLMTb Karkana HeBecTa nepen
TEM KaK NOKUHYTb POAHO [OM.

B nogseHeyHOM mnatbe U NyHLWMX
YKPALLUEHWAX OHM LUK B oBpar, 6po-
Canncb B Me/IEHHO TEKYLLWIA CO
CK/TIOHA K MOPIO rPA3EBOI MOTOK,
NbITANINCb Kak MOXKHO CU/bHee
Morpy3nTbCA B 3€MJII0, MPOHUKHYTb
W NPUbHYTb K Hell. ITO JelcTBue
CYMBONM3MPYET TAMECTb NPOLLAHNA
C [EBUYECTBOM U POAHON 3eMNen.

Anekcangpa AptaMoHOBa,
EBreHua JlanTteBa («HeHble
6abbl») / Alexandra Artamonova,
Eugenia Lapteva (“Gentle
Women”)

rPA3b / MUD
2011, 7:00
Poccus / Russia

“Gentle women” art group was
founded in 2008. The group’s mission
is exploration of women’s nature
through the prism of rites’
transformation. The founders and
participants of the group Eugenia
Lapteva and Alexandra Artamonova
are born in Kaliningrad in 1987, both
are PRO ARTE Institute (St. Petersburg,
Russia) graduates.

Exhibitions: 2013 — XVI international
independent film festival «Pure
Dreams», St. Petersburg, Russia /
2012 — The Busan Biennale of
contemporary art, South Korea /

2012 — «Cinema: New Device».
National Center for Contemporary Arts,
Moscow, Russia / 2011 — «Enclaves.

Ujazdéw Castle, Warsaw, Poland /
2009 — «Woman in contemporary
art». City Sculpture Museum,

St. Petersburg, Russia

Girls from the poor villages at the
Curonian Spit at Baltic sea coast
(that historically was a part of East
Prussia) used to wear a white dress
for only few occasions in their life -
baptismal ceremony, communion
and the farewell to the ground
ceremony carried out before getting
married. The farewell used to be an
obligatory rite every bride had to go
through before leaving her parental
home. Wearing a wedding dress and
their best jewelry young brides used
to go to the gulley and throw
themselves into the mudflow that
was running slowly from the hillside
into the sea. They were trying to
immerse themselves as much as
possible into the ground, nestle up
to it and get into it. This action
symbolizes how hard it is to say
goodbye to your youth and the
home ground.

o8 Ty Cemyac&nMoTom

/ Muzpayus namamu /

Podunacb 8 KpacHooape 8 1988 200y.
3akonyuna KybaHckud
['ocydapcmaseHHbIll YHusepcumem,
darynbmem ypHanucmuru (2010).
BoinyckHuua MockoscKol wikosbl
domozpacuu u mynbmumedua

um. PodueHKo (Macmepckas «Hosble
meoua: 8udeo U UCKYCCMBO HOBbIX
mexHosoz2ull») (2013). YsacmHuk pas-
JIUMHbIX BCePOCCULCKUX U MexKOyHapoo-
HbIX BbICMABOK COBPEMEHHO20 LICKYC-
cmaa. Husem u pabomaem 8 MocKse.

MpoeKT npeacTaBnsAeT coboi 06b-
eKT «Habop onno3numnoHepas. 3To
YCTPOWCTBO, CrocobHoe TpaHchop-
MUpOBaTbCA B MHOrOPa30Bblii Nia-
CTVKOBbI TPAHCMAPaHT M pacKkia-
IplBatowwmiica ctyn. Habop npoct

¥ yaobeH B UCMOMb30BaHUN U BKKO-
yaeT B cebA BCe aTpubyThl, KOTOpblE
MOryT NoHago6uTbCA BO Bpemsa
MUTUHra (6anaKknasy, 30HTUK,
anTeyry u T.4.).

Enena AptemeHko /
Elena Artemenko

KOM®OPTHbIN MPOTECT /

COMFORTABLE PROTEST
2012-2013, 3:25
Poccus / Russia

Born in 1988 in Krasnodar.
Graduated from Kuban State
University, faculty of Journalism in
2010. Graduate of the Rodchenko Art
School of Photography and Multimedia
(Moscow), class of “New Media: video
and new technologies art”. (2013)
Participant of various Russian and
international contemporary art
exhibitions. Lives and works in
Moscow.

The project is represented by the
object called “oppositionist’s kit”.

It is a device that can be
transformed into reusable plastic
banner or into a folding-chair.

The kit is easy to use and includes
all the items that might be
necessary during the protest action
(balaclava, umbrella, first-aid kit,
etc.).
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Poduncsa s Hbto-Mopre. B caoux pabo-
max Anex @oH bapzeH cmapaemcs
noliMmamy  xyoorKecmaeHHble MoMeHmMbI
B8 PE30HAHCe C UX UCMOPUYECKUM, NOMU-
MUYECKUM U COUUATbHBIM KOHIMeKC-
mamu. OH ucnosb3yem s pabombl
MOJIbKO JIbUMesIbCKyI0 KOMNAKMHYHO
comokamepy. 3a nocsiedHee Bpems
Anex sbicmasssnca Ha 54-oll bueHHase
8 Bereyuu, 8 My3ee Bukmopuu

u Anbbepma 8 JloHooHe, Ha
MexdyHapodHom Pecmusane omo-
2paguu 8 Apne (Gparyus)

u 8 LUaHxalickom mepmuHane cospe-
MeHHoz0 uckyccmaa OCT. Ezo pabomel
bbinu npedcmasseHyl Ha KpynHedLwUX
apm-sbicmaskax 8 basese, Matiamu,
Mexuro u JloHOoHe. BpumaHcKuli myp-
Han Aesthetica sr/o4us e20 8 mon

100 sedywjux xydomHuros 2013 zoda.
B Hacmosuwjee spemsa no npuznateHuto
®pancya-Axpu Muro (Francois-Henri
Pinault) Anex ®oH bapaeH wusem

u pabomaem 8 LLlaHxae 8 Ka4yecmse
npu2naLeHHozo XyO0oXHUKA omeis
Swatch.

Bupgeo coctouT U3 nocnenosatesib-
HOCTW COTEH CTOM-KaapoB.

B ¢unbMe npeacTaBneHa MeHwwmHa,
CHATaA pasHbIMU MAaHaMU.
3ByKOBaA cocTaBniALLAA PuIbMa
nepenaéT HacTpoeHwe, SMoLmuK,
avanor. Buaeo ctaHoOBUTCA BHYT-
PEHHUM OMANOroM HKEeHLUMHbI, 0Tpa-
HKEHUEM CII0MHOCTUN YeNI0BEYECKOIO
CyLLeCTBa, KOTOpPoe CMeETcs, nna-
YET, KPUYUT 1 COXPAHAET MOYaHMe,
NOCTOAHHO NpebbiBas B riyboKon
JVCKYCCUM CO CBOMMM COBCTBEH-
HbIMW AeMoHaMU.

Anex ®oH bapren /
Alec Von Bargen

HEHLUMHbI / FEMINAE
2013, 3:45
MekcuKa / Mexico

Born in New York City, Alec Von Bargen
captures aesthetic instances
resonating true with their historical,
political and social contexts. He uses
nothing but a small point and shoot
camera. Most recently, Alec exhibited
at the 54th Venice Biennale, the
Victoria and Albert Museurm in London,
the International Festival of
Photography in Arles, France and the
OCT Contemporary Art Terminal
Museum, Shanghai. His work has been
present at the major art fairs in Basel,
Miami, Mexico City and London.
Aesthetica Magazine, UK, selected him
as one of 2013’s top 100 Artists. He is
currently in Shanghai having been
invited by Francois-Henri Pinault as
guest artist at the Swatch Hotel,
Shanghai.

The video is made up of a sequence
of hundreds of stills. It portrays the
same woman at different zooms.
The video contains audio which
relates to a mood, an emotion, a
dialogue. The video becomes the
inner dialogue of a woman, the
complexity of a human being who
laughs, cries, screams and remains
in silence, all the time in profound
discussion with her own demons.

#00 [my Now®After

/ Memory Migration /

Pucmo-[Texka brom poduncs 8 cenb-
cKol mecmHocmu 8 PuHnaHAuL. Mocne
OKOHYaHus obuweobpazosamesbHol
WKOJTbl OH nepeexas U3 podumesib-
CK020 doma U NOCMynusT 8 MexXHUKYM.
Emy mam He noHpasusnock, U Xoms oH
BCEN-MAKU OKOHYLJT 3MOM MeXHUKYM,
OH HUK020a He ucKkasn pabomy no nosy-
YeHHoU mam cneyuaspbHocmu. 3amem
OH 8 MeYeHue HEeCKOMIbKLUX siem nepe-
e3Ka1 C Mecma Ha Mecmo, Nbimaschb
Halimu cebe 3aHsimue no dyuwe.

Emy bpino 27 nem, kozda oH nocmynus
Ha Kypc «Ayouosu3yaibHple Medua

U U306parkeHue». 3mo omKpbiio
HOBYIO CMPAHULY 8 €20 HU3HU.

[Mo oKoHYaHuUU 3mo2o Kypca ezo npu-
Hanu 8 Tampere Polytechnic / Art and
Media school, kKomopyto oH 3aKkoH4UN

8 2005 200y. lNocne oKoHuaHus y4ebbl
OH CH#A/T HECKOJTbKO BUOeO U IKCnepu-
MEeHMAsbHbIX KOPOMKOMEMPArKHbIX
¢dunbmos. Ezo pabombi buinu noka-
3aHbl Ha MHo2UX pecmusansx 8 bosee
dem 20 cmpaHax mupa.

B pacwmpsatowenca BceneHHold,
cpean KOCMUYECKOro LWyMa npasg-
HUYHbIX peYeld, C BEYHO YepHEOLLMM
NATHOM nopA rnasom. «KyapsBra —
MasiIeHbKUI KOMOYEK LLEepCTU»
COCTOWUT B OCHOBHOM W3 apXUBHbIX
MaTepuasioB, NOCBALLEHHBIX 3anyCcKy
B KOCMOC nepBoi cobaku Jlaiku

B 1957 rogy. HactoAwee nma Jlarku
6bin0 KyapnaBka.

Pucto-lMekKka bnom /
Risto-Pekka Blom

KYIOPABKA — MAJIEHbKUI
KOMOYEK LUEPCTWN /
KUDRYAVKA — LITTLE BALL

OF FUR
2013, 5:05
®uHnsaHous / Finland

Risto-Pekka Blom was born in the
countryside of Finland. After a
comprehensive school, he moved out
from his parents’ house and went to
the technical school. He didn’t like it, so
even though he has graduated, he
never looked for that kind of job after
school. Then he has been moving from
one place to another for several years,
trying to find something that would
inspire him. He was 27-years old, when
he started a short course of Audiovisual
Media and Expression. That was the
start of a very new beginning. After this
course he was accepted to the
Tampere Polytechnic / Art and Media
school, where he graduated from in
2005. After graduation he has created
several video art pieces and
experimental short films. His works
have been displayed at different
festivals in over 20 countries.

In an expanding universe, in the
cosmic noise of celebratory
speeches, with an eye always
blackened by a punch. Kudryavka -
Little ball of fur is a piece compiled
mainly of archive material,
centering around the launch of
Laika the dog into space in 1957.
Laika’s original name was
Kudryavka.
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Poduncsa 8 Hosocubupcke. 1990 —
3aKoH4un HosocubupcKudi
ApxumexmypHbil  VIHcmumym.

1998 — sudeo U MysIbmumedua.
OcHogHol raHp pabom — KopomKull
dunbm, 8udeo UHCManaayus, Ga3Lu-
aHumauus. 1999-2004 — npoexkmbi
8 2pynne «CuHue Hocbi».

C 2000 200a — opaaHu3amop mMexKady-
HapodHozo pecmusans
csepxKopomroz2o ¢unbma (ESF)
www.esff.ru. C 2001 sbicmynaem

¢ s8udeo nepcdopmaHcamu — aka VJ
DBC. 2004 — wusém u pabomaem

8 Mockse.

KaTactpoda KocMmyeckoro Kopabns
13 KyOGMKOB Ccaxapa, He MPOCTO Tako-
Lero B Bofe, a pas/faratwLerocs,
C/IOBHO *MBoe cyllecTBo. COBHO
¥Mnepws, LaBLIAA eMy CBOe UM,
YblO 3aTF|HyBLIJy}0CF| AlOHUKO Mbl
Hab/o1aeM Mo ceit feHb.

Omntpuin BynHbirvn /
Dmitry Bulnygin

COKO3-11 /SOYUZ-11
2011, 4:30
Poccus / Russia

Born in Novosibirsk.1990 — graduated
from Novosibirsk Architectural
Institute. 1998 — video and
multimedia. The main genre of work

is a short film, video installation, flash
animation. 1999-2004 — Projects

in the group «Blue Noses». Since

2000 — the organizer of the
international film festival of extra short
film (ESF) www.esff.ru. Since 2001 —
presenting video performances — aka
V) DBS. 2004 — lives and works in
Moscow.

A crash of the spaceship made of
sugar cubes, not just melting down
in water, but decomposing as if it
was a living creature. Like an
empire that has given its name to
it and whose agony we can see to
the present day.

#022 @ CQVI‘-I(;]C@ HOTOM / Muzpauus namamu /

KnemeHc Bunbxenbm/
Clemens Wilhelm

MNETEP MEPTB /

PETER IS DEAD
2012, 14:48
lepmatus / Germany

KnemeHc Busbxesnbm podusnca g 1980
8 3anadHom bepuHe. bepnuHcKull
MyTbmumMedud XyoosKHUK, pabomato-
wull 8 OCHOBHOM B KaHpe BUJeo

u pomoepaguu. Ezo pabomer demoHcm-
pupytomca 8 pasHbix CmpaHax

HA MAakux naowaokax u gecmusansx
Kak Loop Festival (bapcenoHa),
Kurzfilmtage Oberhausen, Frankfurter
Filmtage, Stuttgarter Filmwinter,

158 Medua Apm BuernHane WRO
(Bpounas), iicmumym [éme 8 Hbto-
Vopre, b-05 Montabaur u Bielefelder
Kunstverein. Yyuncsa 8 YHusepcumeme
Vckycems HBK BpayHwiseliza Ha Kypce
K3Hduc Bpetimc (nonyyun 38aHue
Jlydwiut sbinyckHUK» 2009)

u Muxaens bproHHmpyna.

3ayeM noau NpUayMbIBaloT
3aragku? CoxpaHaeT nu poTorpa-
¢dua namatb? YTo 3HaUMT Xxopolan
ncropua? Noyemy venosera UHTe-
pecyeT ¥M3Hb He3HaKkoMua? Kakum
Mbl BUAVMM He3Hakomua? 3To BMAeo
coctouT u3 potorpaduii, KoTopble
fl HALLEN B MyCOPHOM baKe y CcBoero
oMa. KBUHT3CCEHLMA HU3HN
KaKoro-To He3HaKoMLa OKa3anacb
BbIOPOLLEHHOW HA MOMOMKY. f oLy-
TUN HeMpPeoLoNINMOE HenaHve
B3rNIAHYTb Ha 3T1 doTorpadum

¥ Pa3noMu1Tb UX MO NOPAAKY.
PuKTMBHaA buorpadus, ocHoBaH-
HaA Ha aHanoroBbix GOTOCHUMKAX,
paccKasbiBaeT 0 *Ku3Hu MeTepa —
BOAUTENA rPy30BUKa U BnagenbLa
6apa v3 3anagHoro bepnuHa, KoTo-
poro Take mMornu 6bl 38atb Knayc
nnm KOpreH. MoyvemMy 31 poTorpa-
¢dum Boibpocnn? Passe MeTep He
3aC/ly*KMBAET 0CTaTbCA B MAMATU?
Mnu Ham nNpocTo HyHa xopoLuas
ncropms?

Clemens Wilhelm (*1980 West-Berlin)
is a multi-media-artist based in Berlin
who works mainly in video and
photography. His works are shown
internationally in institutions and
festivals such as Loop Festival
Barcelona, Kurzfilmtage Oberhausen,
Frankfurter Filmtage, Stuttgarter
Filmwinter, WRO 15th Media Art
Biennale Wroclaw, Goethe Institute
New York City, b-05 Montabaur and
Bielefelder Kunstverein. He studied at
HBK Braunschweig in the classes of
Candice Breitz («Meisterschtilers 2009)
and Michael Brynntrup (film class).

Why do humans make puzzles?
Does photography conserve
memory? What is a good story?
Why is one interested in the life of
a stranger? How do you read

a stranger?

This video consists of photographs
which | found in the garbage bin of
my house. The essence of

a stranger’s life was thrown away.
| felt a strong urge to look at these
pictures and to give them an order.
A fictive biography based on
analogue photographs tells the life
of Peter the truck driver and
barkeeper from West-Berlin, who
could also have been called Klaus
or Jurgen. Why were these pictures
thrown away? Does Peter not
deserve to be remembered?

Or do we just want a good story?
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[Juero Anexangpo lapcoH /
Diego Alejandro Garzén

LWENOT OABUMEHNA /

WHISPER OF MOVE
2013, 7:28
Konymbus / Colombia

Poduncsa 8 2. lNepelipa (Konymbus)

8 1980 200y. MNony4un dunnom 8 obna-
CMU BU3YAsIbHbIX UCKYCCMB
TexHonoz2u4ecKozo YHusepcumema
[Mepelipbl. Mposodun macmep-Knaccol
¢ Paynem Kpucmanyo, YunocoHom
Juacom, AHmoHuo Kapo, Mapueti
Inbsupoll IcKaioH, KnemeHcuell
[Mosedoll u dabuarH JlaccepH.

C 2002 npuHumaem y4acmue 8 nepco-
HAJTbHbIX U 2PyNNOBbIX BbICMABKAX

y ceba Ha poduHe u 3a pyberxom.

E20 msopueckull npoyecc omparkaem
obujecmaeHHble ABeHUs U Hanpsae-
Hue, B03HUKaroLLee U3-3a 83aumodel-
cmausa namamu, udeHmu4HoCmMu

u sracmu.

370 BMAEO NOKasblBaeT NyTb OT
Mnowaan bonueap B ropoae
Mepeiipa (Konymbua) go nnowaam
Bonveap B ropoge Kapraro.
Pa3bpacbiBaHue Mo Nyt KOMOYKOB
BaTbl OTCbINIAET HAC K CKa3Ke
«ManburK-C-nanbyvKk», B KOTOPOWR
rNIaBHbIV Frepoii B necy bpocan 3a
cob0oii Ha 3eMsio 6enble KameLlKu,
4TO6bI MOTOM HaWTW MO HUM JOpOry
ZoMoii. ABTOp NpoBoaUT napansiesb
Meay HeJONroBEYHOCTbIO NaMATU
1 He40NrOBEYHOCTbIO BaTbl, KOTOPOW
oTMeYanu nyTb. 3T0 CBOEro pofa
B3rnag Ha ucropuio lNepeipbl, HO

C HaJeMaon, YTo oHa He NoBTO-
putca. Tak, MHOrve fitloau, YTo
yexanu u3 3Tux MecT B Apyrvie
CTpaHbl, He 3ax0TeNn 3anomMvHaTb
06paTHyto [opory. 3To BUAEO TaKKe
MeTadopuyecKkM NpeacTaBnaeT
nctopuito ropoga Kapraro, KoTopbii
B 1691 roay 6bin nepeMelLLeH ¢
MecTa, rfe ceiivac HaxoaMTCA ropog
Mepelipa, Ha 6eper peku Jla Boexa
NpUMepHO B 35 KM K toro-3anagy,
rae OH M Haxo4MTCA No Cell feHb.

Born in Pereira, Colombia in 1980.
Holds a degree in visual arts from the
Technological University of Pereira.
Has made workshops with Raul
Cristancho, Wilson Diaz, Antonio Caro,
Maria Elvira Escallon, Clemencia
Poveda, Fabianne Lassern. Since
2002 he has participated in solo and
group exhibitions in and outside the
country. His creative process aims to
reflect some social practices and the
tensions created by the relationship
between memory, identity and power.

This video demonstrates a walk from
the Plaza de Bolivar in Pereira
(Colombia) to Bolivar Square of
Cartago. Dropping down cotton balls
resembles to a Tom Thumb tale, who
in order to remember the way back
home from the woods had used the
small white stones to mark a trail.
The author draws a parallel between
the fragility of memory and the
fragility of the cotton used to mark
the trail. It’s like remembering the
history of Pereira, but not wanting it
to repeat again. Like many people
from this area, who have gone to
other countries, unwilling to
remember the way back. This video
metaphorically represents the story
of the city of Cartago, that in the
year 1691 had moved from the land
where today Pereira is situated, to
the bank of the river La Vieja,
approximately 35 kilometers
southwest, where it stands until
today.

#024 @ CemqaC@ HOTOM / Muzpauus namamu /

Mwuxann Hene3xHukos /
Michael Zheleznikov

HA MAY3E / ON PAUSE
2012, 6:00
Poccus / Russia

Muxaun HenesHukos podusnca

8 JleHuHzpade 8 1972 200y. [enan
ctorempl 0151 ARTE u YLE, cHuman
bunbmbl dna CI16 Cmyduu OoKymMeH-
manbHbix punemos. C 2011 200a Kypu-
pyem HOBYI0 KOHKYPCHYIO NPO2pammy
3KCnepumMeHMaTbHuIX dubmos In Silico
Ha pecmusane «locnaHue K YenoseKy».
B 2012 200y cman 00HumM u3 opeaHu3a-
mopos oHnaliH pecmusasa asmop-
CK020 KOpomKo20 Mempa Kinodot.

3TOT AOKYMeHTabHbIN GKUIbM Mo-
ABMNCA brarofapa Cly4aHoCTw.
ABTOp OMmAaan ceoero peica

B @3ponopTy, KOraa BCTPETUN «3TOro
napHa». «A Bo3BpaLlanca 4OMOM 13
Hblo-MopKa, roe 3aKoHUM NPOeKT.
A npoeen B Hbro-l710pHe 0OVH MecALl
N He 0YeHb-TO XOTes1 Tak CKOpO BO3-
BpalLaTbCs JOMOM, A 6bl C yA0BOSIb-
CTBMEM 3aJeprKalica ewwe Ha napy
Hepenb. Ho s He ocTancs, A noneten
[LOMO4, MOTOMY YTO OHW KYNWIM MHe
6unet, a A He xoTen Co34aBath Npo-
6n1eM. Tak 4YTo A cen B CaMONET

n yneten. U Torga A BCTpeTun Toro
NapHA B MOCKOBCKOM a3pornopTy.
OH npocuaen TaMm uenyto Heaeno,
He B cunax cectb B camoseT. OH
NPOAONIKAN NOKyNaTe GUNeTbl, 0AnH
3a pYruMm, HO TaK M He Mor 3acTa-
BUTb Ce6s NPONTY Ha NOCAAKY.
Mo3ToMy OH NpocTo cupen Tam,

B 3aBOHsABLUEN byTOO/KE, NN [OPO-
roe a3pornopToBOe BWHO, U CMOTPEN
Ha caMonéTbl. B 3ToM 6bin10 4TO-TO
no3Tuyeckoe. Al 3Hato, YTo, byay4n
TaKUM «pauMOoHabHbIM», KaKOM

A ecTb, A 6bl HAKOMAA He CMor cae-
naTb HeyTo nosobHoe. A Bcerna
caaunca B CAMONET, eC/IN KTO-TO
Zasan MHe 6unet. Ho 4To e paumo-
HaNbHOro B TOM, YTO Tbl Aefnaellb TO,
4yero Ha caMoM fiefie He Xo4ellb
nenatb?»

Michael Zheleznikov born in Leningrad
in 1972. Has been working for ARTE
and YLE channels, making films for

St. Petersburg Studio of documentaries.
Since 2011 manages the new
experimental films competition
program In Silico at the International
Film Festival “Message to Man".

In 2012 became one of the organizers
of Kinodot online short film festival.

This is a documentary that came
about by chance. The artist was
waiting for his flight at the airport
when he met «this guy.» | was
coming home from New York, where
| made a project. | spent a month in
New York, and | didn’t really want to
come home so soon, I'd rather have
stayed for another few weeks. But |
didn’t stay, | went home because
they bought me a ticket and | didn’t
want to cause any trouble. So, | got
on a plane and left. And then | met
this guy in Moscow airport, who had
been sitting there for a week, unable
to board a plane. He kept buying
tickets one after another, but he just
couldn’t bring himself to actually get
on a plane. So, he was just sitting
there in a smelly t-shirt, drinking
expensive airport wine, staring at
the airplanes. There was something
poetic about it. | know that being as
«rational» as | am, I'd never be able
to do a thing like that. I'd always
board the plane if someone gave me
the ticket. But what is so rational
about doing things you don’t really
want to do?
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Ceunt Battan Rypt /
Seyit Battal Kurt

PONY / NOHU
2012, 2:47
HudepnaHowi / The Netherlands

Ceum bamman Kypm podunca

8 Typyuu 8 1978 2, 8 Hacmoswee
8pema Kusem u pabomaem

8 Hudepnardax. Monyyun cmeneHb
bakanaspa Ha omdeneHuu 3D
uckyccma (bviswem omadesieHuu
cKynbnmypbl) Koponescrol Axkademuu
M3o0bpasumenbHoix Vickyccms 6 faaze
8 2005 200y. MNony4un mazucmepcKyio
cmeneHb 8 VIHcmumyme CaHobepza

8 Amcmepdame (HudepnaHovi) 8 2010.
MpuHuman y4acmue 80 MHo2uX
8bicmasKax, sK/o4as npoekm City
Oneminutes, 8 npocmparcmae
Arsenale Novissimo 8 pamKkax

53 BereyuarcKoli bueHHarne,

Wmanus (2009), u World Expo

8 UaHxae, Kumat (2010).

B BugeopaboTe «MoHm» (2012)

Mbl BUOUM [PYHENOBHOE HMBOTHOE,
KOTOpOE MbITAeTCA NPUrNacuTh HaC
B CBOE MecTo 06uTaHuA — B 06BeT-
LUanbIA NonypaspyLUeHHbIA JOM.

Born in Turkey in 1978, Seyit Battal
Kurt currently lives and works in the
Netherlands. He received his B.A. from
the 3D Fine Arts Department
(previously the Sculpture Department)
of the Royal Academy of Fine Arts
(Koninklijke Academie van Beeldende
Kunsten) in the Hague, the Netherlands
in 2005. He received his M.A. from the
Sandberg Institute in Amsterdam, the
Netherlands in 2010. He has taken
part in numerous exhibitions including
City Oneminutes, Arsenale Novissimo,
The 53rd Venice Biennale, Italy (2009),
World Expo Shanghai, China (2010).

In the video Pony (2012) we see the
friendly animal trying to invite us
into his surroundings, that of a
dilapidated house.

#026 @ Ce|7|l-|aC®|_|OTOI\/I / Muzpauus namamu /

Podunacw, sugy u pabomato 8 MocKse.
OKoH4una MockoscKoe 20cydapcmseH-
Hoe arademuyecKoe XydorecmseHHoe
yyunuwe namamu 1905 2oda u
MocKoacKuti 2ocydapcmaeHHbili yHU-
Bepcumem ne4amu.

[Mocewana nexuuu 8 LLIKose cospemeH-
Hozo ucKyccmsa «C8obo0Hbie macmep-
CKue».

Budeo «lopmpem xydomHuka Nt»
6biIo NOKAzaHo 8 npozpamme 2ocmetl
decmusana sudeoapma
«Celiyac®/Tomom» 8 2013 200y.

fl 6bl He xoTena KOMMEHTUPOBATb
cBot0 paboTy. Kntou K Hei
B Ha3BaHWMW.

AHacTacua JleBuHa /
Anastasia Levina

YHUBEPCAJIbHBIE AYENKN
NMAMATU / UNIVERSAL

MEMORY CELLS
2014, 7:19
Poccus / Russia

Born in Moscow, where currently lives
and works.

Graduate of Moscow Academic Art
college in memory of 1905 and
Moscow State University of Press.
Has been attending the “Free
Workshops™ School of contemporary
art at MMOMA.

Video “Portrait of an artist Nt” has
been demonstrated at the
Now®After’2013 festival as a part of
guests’ program.

| wouldn’t like to give any
comments about my work. The key
to it is in its name.
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VoxarHa Jleknux pabomaem ¢ 0umy-
wumucsa obpasamu, coyuanbHo 8os/e-
UéHHbIM Budeo U pomoepacuetl. OHa
4acmo ucnosib3yem Npuém paccKasbl-
BaHUA ucmoputll U npednazaem 3pume-
n1am ydacmsosams. Pabombl JleknuH
demoHcmMpuposanuco 8 PUHAAHOUU

U 3a pyberxom, Hanpumep, 8 2asiepee
Forum Box 8 XenbcuHKu, 2anepee
Heino (XenbcuHKu), Ha BbicMaskKe KoJi-
nekyuu Mysen CospemeHH020 UCKyC-
cmaea Kiasma «Bcé nodcmpoeHos,
XenbcuHKu (2010-2011), Ha Bbicmaske
City States 8 CesepHoM nasunpoHe
Jlusepnynbckol buerHane (2010), u Ha
MHOecmBse MexKOyHapoOHbix pecmu-
Basiell UCKYCCMBa U KUHO, BKIIK0HAA
Kasseler Dokumentarfilm- und
Videofest (fepmarus) u pecmusasnb
EVA 8 Jlumepuke. JleknuH umeem cme-
neHu macmepa PuHcKol akademuu
U3AILYHbIX UcKyccms (2003)

U YHusepcumema Xenbcurru (2008).
Takwe usydana usobpasumesnpHoe
uckyccmso Fine Art Media s wkone
uckyccma Slade School of Fine Art,
UCL, 8 JloHOoHe (1998-99).

ManeHbKanA AeBoYKa peluaeT pac-

CKa3aTtb ApYrvM AeTAM 0 TOM, YTO

CanTa Knayca He cyuectsyeT. OHa
cpbiBaeT ¢ CaHTbl ero 6opogy.

MoxaHHa JleknuH /
Johanna Lecklin

POHOECTBEHCKAA
NCToPUA /
A CHRISTMAS TALE

2013, 4:17
®uHnsHous / Finland

Johanna Lecklin works in the field of
moving image, socially engaged video
and photography. She uses storytelling
frequently and asks audiences to
participate. Lecklin's works have been
shown in Finland and abroad, for
instance in Gallery Forum Box, Helsinki,
Gallery Heino, Helsinki, the It's

A Set-Up, the collection exhibition at
Museum of Contemporary Art Kiasma,
Helsinki (2010-2011), the City States
exhibition, Nordic Pavilion, at Liverpool
Biennial (2010), and at numerous
international art and film festivals,
including the Kasseler Dokumentarfilm-
und Videofest, Germany and EVA in
Limerick. Lecklin holds Master's
degrees from the Finnish Academy of
Fine Arts (2003) and the University of
Helsinki (2008), and also studied Fine
Art Media at the Slade School of Fine
Art, UCL, London (1998-99).

A little girl decides to reveal to the
other children that Santa Claus
does not exist. She rips off Santa’s
beard.

o6 Ty Cemyac&nMoTom

/ Muzpayus namamu /

YaHr-AxuH JIn / Chang-Jin Lee

PA3bICKMBAIOTCA
MEHLWHBbI AJ1A YTELLEHUA /
COMFORT WOMEN WANTED

2013, 9:37
CLUA / USA

YaHz-LuH Jlu — Hoto-UopKcKul Bu3y-
anbHbIL XyJOMHUK KopelicKo2o npouc-
xor0deHus. E€ pabomoer npedcmasnebl
8 My3esix u 2anepesax CLUA, Asuu

u Esponel. OnHa — naypeam mHoxe-
cmaa Haepad, sKoyas 2paHm Hoto-
Vopkcrozo 2ocydapcmserHozo
Cosema no uckyccmasy u Coobecmaa
RynbmypHozo Cosema A3uu.

Eé ¢punbm «Pazbickusaromcs meHWwUHbI
0nq ymetueHus» boln NnokasaH Ha bueH-
Hane Incheon Women Artists’ 8 Kopee,
8 MemopuasnbHom my3ee HeHWuH ons
ymeweHus 8 TalisaHe, 8 2aniepee 1a
Space 8 ['0HKOH2e U 8 My3ee ucKyccms
8 boHHe (fepmarus).

DunbM «Pa3bICKMBAOTCA HEHLWMHDI
[ONA yTelleHnA» NponMBaeT CBET Ha
BOCMOMMHAHWUA HEHLLUWH, U3BECTHbIX
KaK «KeHLUMHbI AJ1A YTeLIeH s »,
KOTOPbIX 3KCMJlyaTMpOBa/M B Kaye-
CTBE CeKcyasibHbIX pabblHb B A3un
BO BpemsA BTopori MupoBoli BOMHbI
(ux 66110 oKos10 200 000). AnoHcKaA
BOEHHasa cuctemMa «HeHLmHbl AnA
yTeleHus» bblna opraH13oBaHa Ha
WHAOYCTpUaNbHOM ypoBHe. Ha3BaHue
OTCbINIAEeT HaC K ra3eTHbIM 06bABe-
HMAM BOEHHOMO BpeMeHW. IT0 BUAEO
OCHOBaHO Ha MOWX MHTEPBbIO

C KOPENCKUMU, KUTANCKNMU, Tal-
BaHbCKUMMU, UHIOHE3UNCKUMU U FON-
NAaHOCKUMUN KeHLMHaMK Ans yTe-
LLEHWSA», & TAKHE C OHUM AMOHCKUM
conaaTom.

Chang-Jin Lee is a Korean-born visual
artist based in New York City. She has
presented internationally at museums
and galleries in the US, Asia and
Europe. She is a recipient of numerous
awards including The New York State
Council on the Arts Grant and The
Asian Cultural Council Fellowship.

Her “Comfort Women Wanted” has
been shown at The Incheon Women
Artists’ Biennale (Korea), The Peace
Memorial Museum of the Comfort
Women (Taiwan), 1a Space Gallery
(Hong Kong), The Kunstmuseum Bonn
(Germany).

The film brings to light the memory
of 200,000 young women, known as
«comfort women» who were
exploited as sex slaves in Asia
during World War II. The Japanese
Military Comfort Women System
was organized on an industrial
scale. The title references wartime
newspaper ads.

This video is based on my
interviews with Korean, Chinese,
Taiwanese, Indonesian, Filipino, and
Dutch “comfort women” survivors,
and a Japanese soldier.
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HOOmuH JTu — 8u3syanbHbIll XyOOHHUK
u3 Kopeu. Eé pabomoi sbicmasnsnuce

HQ MHO204UCTIEHHBIX NePCOHATbHBIX U
KOJIIeKMUBHbIX BbICMABKAX NO BCemy
mupy — 8 Hoto-Mopre, Ceyne, bepnure,
Couu u Pume. B Hacmosiee spems
»usém s Howo-Vopke.

Smu Xapusma — banepuHa u3 AnoHuu.
BoinyckHuua 6anemHoli wKosbl
Bonbwiozo meampa 8 Mockse, nay-
peam yesio20 pada mMexOyHapOOHbIX
KOHKypcos u npemull. Boicmynana co
MHo2UMU banemHpiMu meampamu no
scemy mMupy. B Hacmosuee spems
cocmoum 8 mpynne Staatsballett
Berlin.

«HUW3KWMI NOKNOH» (MO-KOpencKu
«Zeyn») B byaansme — mMeauta-
TUBHbIV NpUEM, NpeanonaraloLwymn,
YTO YeNIOBEK AOJSIHEH CKIIOHUTLCA
[10 MaKCMMasIbHO HU3Koro dusnye-
CKM BO3MOKHOI 0 NnosiorkeHua. [arke
KOria YeNIOBEK KNAHAETCA NKOHe

B Xpame, 3Ta MKOHa — BCero JiLLb
CMMBON peanv3aumny HamBbICLIEro
yesloBeHEeCKOro noTeHumana (cambix
BO3BbILIEHHBLIX KAYECTB YeNOBEKA).
banet — nckyccTBO, cTpeMALLeecA
K coBepLueHCTBY GOpMbIl. 3TO OAWH
U3 CaMbIX TEXHWUYHbIX 1 TPEOYIOLLMX
YCWNINIA MaHPOB TaHLa, KOTOPbINA Mpu
3TOM AOJIHEH BbIrNALETb NErKNM

1 HeNpuHyRAEHHbIM. CoeanHAdA 3TH
nBe $GopMbl TPEHMPOBKU (pa3BuTHe
yMa 1 TPEHVPOBRY Tena), BUaeo
noABOAMT 3pUTENA K Pa3MblLLIEHNIO
06 vaee rpaHuL, U BO3MOMHOCTEN
4EeI0BEYECKOrO «fA» U O BO3BbILLEH-
HOW KpacoTe 3TUX 3aHATUNA.

HOauH JIn, IMun Xapuama /
Yujin Lee, Emi Hariyama

108 MNMOKJIOHOB / 108 BOWS
2013, 9:01
CLUA / USA

Yujin Lee is a visual artist from Korea.
She has had numerous solo and group
exhibitions around the world: New York,
Seoul, Berlin, Sofia, and Rome. She

is currently based in New York.

Emi Hariyama is a ballet dancer from
Japan. She has graduated from the
Bolshoi Ballet School in Moscow, and
won numerous international
competitions and awards. She has
performed with many ballet theaters
around the world. She is currently with
the Staatsballett Berlin.

The ‘bowing down’ (‘Jeul’, in Korean)
in Buddhism is a meditative device,
requiring to lower oneself to the
lowest physically possible position.
Even if one bows down in a temple
to an icon, the icon only symbolizes
the realization of the highest human
potential (the sublime human
qualities). Ballet is a form of art
that strives for the perfect form.

It is one of the most technically
strenuous dance genre that must
seem completely effortless.
Combining these two forms of
training (training of the mind and
training of the body), the video
guides the audience to meditate on
the idea of the limits and the
possibilities of the human self,

and the sublime beauty of the
process of such activities.

o0 Ty Cemyac&nMoTom
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Crroapt JlantoH / Stuart Layton

CTPUHKA ObABONA /

THE DEVIL'S HAIRCUT
2013, 6:38
Benukobpumatus / UK

Podunca 8 1972, 8 Yonconne. *usém
8 Bopuyecmepuwiupe. Pabomaem

8 JloHOoHe u bupmuHzeme.
Mpaxkmukytowuti 8u3yanbHbIl XyOoM-
HUK. B Hacmoswee spema npoxodum
obyyeHue no mazucmepcKoll npo-
2pamme 8 0b1acmu *Kusonucu 8
Koponesckom Konnedxe UcKyccms.
Bosznasnsem is_Space — zpynny
No00epKKU HAYUHAIOLUX XYOOHUKOB
8 Bopyecmepuuupe. lNepcoHanbHbie
sbicmasKu: Tbl HUKoz0a bosblue He
bydelb pabomamp 8 3mom 20pode,
Wolverhampton Art Gallery, 2013.
KonnekmusHbie sbicmasku: [elicmaue
1: BedHocmb 30mbu, ARTicle Gallery,
Birmingham Institute of Art ® Design,
2013; OpenRepo, oHnaliH-BbicMaskKa,
utoHb — utonb 2013; Co3dasas
Jloboneimcmso, Ragley Hall Gallery,
Yopsukwup, mati 2013; New Art West
Midlands, Birmingham Museum @ Art
Gallery, pespanb 2013; Yzpo3a Hasoo-
HeHus1, bydb 2omos, Ynell, Bopuecmep,
utonb 2012; Bom ymo Ham Hpasumcs
Haspisamp cmapoli wkosol, is_Space,
Bopuecmep, utoHp 2012; Degree Show
2012, YHusepcumem Bopuecmepa,
mati 2012. Haepadvi: @uHanucm npe-
muu New Art West Midlands, 2013;
Cmunendus Grand Union Graduate
Bursary, 2013.

VpaKcKkuii napukMaxep, paboTato-
wmii B BennkobpuTtaHmnm, pacckasbl-
BaeT CBOMM K/IMEHTaM O CBOEM [JeT-
CTBe, KOrfa OH 6Oblsl TAHLLOPOM

B banetHoi wKone B baroage.
OpHarkabl napykMaxep (Jevis) Bo3-
Bpallaetcsa B Mpak, 4ytobbl HaBe-
CTUTb Apy3el, U C Tex nop ero
6o/blue HUKTO He Buaen. Ero canoH
0CTa&TCA 3aKPbITbIM.

Born 1972, Walsall. Lives in
Worcestershire. Works in London and
Birmingham. Practicing visual artist.
Currently studying MA in Painting at
Royal College of Art. Director of is_
Space — an artist led support group
for early career artist’s in
Worcestershire. Solo Shows: You'll
Never Work in this Town Again,
Wolverhampton Art Gallery, 2013.
Group shows: Act 1: Zombie Poverty,
ARTicle Gallery, Birmingham Institute
of Art ® Design, 2013; OpenRepo,
Online exhibition, June — July 2013;
Creating Curiosity, Ragley Hall Gallery,
Warwickshire, May 2013; New Art West
Midlands, Birmingham Museum @& Art
Gallery, February 2013; Flood Alert, Be
Prepared, The Hive, Worcester. July
2012; Now This Is What We Like To
Call Old School, is_Space, Worcester.
June 2012; Degree Show 2012,
University of Worcester. May 2012;
Awards: New Art West Midlands
Runner Up 2013; Grand Union
Graduate Bursary Winner 2013.

An Iraqi barber working in the UK
tells his customers of his time as

a child ballet dancer at the Baghdad
Ballet School. One day the barber
/Dave/ went back to Iraq to visit
friends, no one has seen him since.
His shop remains closed.
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Muny sa+ dep Maade podunace 8 1986
8 2. Occ 8 HudepnaHoax. XyOomHUK, 4pé
MBop4YeCcmMBo 8 OCHOBHOM BpPALAemCA
BOKpy2 cpedcma sUOeo U pomozpagul.
Eé pabombl nocmpoeHb! Ha uHmepnpe-
mayuu U nomeLyeHuU 8 Hosbill KoH-
MeKCm apXUBHbIX Mamepuaios. 3mu
pabomei uccnedyiom, KaK Mpasmbl U
Hacunue npedcmassieHol 8 Xydoxecm-
BEHHO-UCMOopUHECKOM KoHmeKcme. BaH
dep MaadeH y4unacw 8 LLIKone
uckyccms 8 Ympexme, 20e u noyyuna
cmeneHb bakanaspa 8 obnacmu Fine
Art Media. B Hacmoswee spems oHa
usém u pabomaem s JloHOoHe, 20e
noJly4aem MazucmepcKyto cmeneHb no
cneyuasibHocmu Fine Art Media 8 wKose
ucryccma Slade School of Fine Art.
Bbina HomuHuposaHa Ha HecKosbKo
Hazpad, srntoyas Start Point Prize u Piet
Bakker Prize 8 2011 200y. Bowna 8
wopmuucm npemuu Aspen Award 2014.

«OT rnaBbl K rnaee» — 370 Nepege-
NaHHbIA opuuManbHbIA GunbM npa-
BUTenbcTBa fonnaHaum o Bo3Bpa-
LLieHun ronosbl KoponA bagy boHcy
Il, KOTOpbI BbIN KA3HEH FoNNaHA-
uamm B 1838 rogy. Nonosa Kopona
aHbl 6bla BO3BpALLEeHa ero poacT-
BeHHMKaM B uione 2009. Bugeo
obpaulaeTca K TeMe 3amanymBae-
MbIX BOCMIOMWHAHWUIA O KOMIOHWAb-
HOM Hacunmu, W, pazobnavan cospe-
MeHHOe NPUCBOEHNE KOSIOHNABHOM
MCTOPWK, CTABUT BOMPOC O TOM, KOMy
NPUHAONEKUT 3Ta UCTOPUA B TOM
BMAE, B KOTOPOM OHA MNOAAETCA HaM.
Tak co3gatoTcA HOBble BOCMOMUHA-
HUWA, KoTopble GopMUPYIOT Halle
NMoHUMaHue Tol UCTOPUN.

Mwuny BaH gep Maage /
Milou van der Maaden

OT I'1ABbI K TJ1ABE /

FROM A HEAD TO A HEAD
2013, 4:25
Benurkobpumatus / UK

Milou van der Maaden, born in 1986, in
Oss, The Netherlands is an artist
whose practice mainly revolves around
video and photographic media. Her
work derives from an interpretation
and re-contextualization of archival
material. Her works explore how
trauma and violence is represented in
the art-historical context. Van der
Maaden studied her BA in Fine Art
Media at the Utrecht School of the
Arts. She is currently living and working
in London where she studies her MA in
Fine Art Media at the Slade School of
Fine Art. She has been nominated for
several awards including the Start
Point Prize and the Piet Bakker Prize in
2011 and has been shortlisted for the
Aspen Award 2014.

“From A Head To A Head” is a
reediting of the Dutch governmental
film about the return of the head of
king Badu Bonsu the 2nd who was
executed by the Dutch in 1838. The
head of the Ghanaian King was
given back to his relatives in July
2009. The video deals with
suppressed memories of colonial
violence, which by exposing this
contemporary appropriation of
colonial history questions the
ownership of that history in the way
it is presented to us. It creates new
memories, which constitutes our
understanding of that history.

o2 Ty Cemyac&nMoTom
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[rwemma Mapmaneiig /
Gemma Marmalade

CTPAHHbIE NTUYRA /

STRANGE BIRDS
2011, 7:20
Benurkobpumatus / UK

Lwemma Mapmaneiio nonyduna mazu-
CmepcKyto cmeneHb no pomozpaguu
8 JloHdoHcKom College of
Communication, komopbill ¢ omJu4uem
oKoryuna 8 2011 2. lNony4us 3a caoto
pabomy Hazpady Photofusion u ocoboe
NpU3HaHUe 8 PaMKAx npemuu Sproxton
Award, oHa akmusHo sbicmassemcs
8 Benukobpumanuu. Take bbina
YHACMHUKOM U HOMUHGHMOM npemul
npecmuKHol Bbicmasku Spring
Exhibition, npoxodaweti 8 Kunsthal
Charlottenborg 8 KoneHzazeHe.
[emma cneyuanusupyemcs Ha
como/sudeo, nepdopmarcax

U UHCMQIIAYUSIX.

B 1957 2. 80 spemsa 3KcnepumeHmos
No 3KCMPAceHCopHOMy BOCNPUAMUIO Y
FKUBOMHBIX KOMAaHoa sedywux napan-
Cuxos10208 0bHapyKuna, Ymo zonybu
cnocobHbl onpedeniimb CeKCyabHyIo
opueHmauuto todeli nocpedcmaom
BU3YAILHO20 HABIKOOEHUS.
Wccnedosarue He bbino onybiukosaHo
U3-3a BO3MOMKHbIX nocaedcmaul, max
KaK 8 Mo spems 8ce omuyHoe om
2emepoceKcyanbHocmu bbio nubo
HE3aKOHHO, 1ubo ocydaemo.

HassaHne — CTpaHHble NTUYKN —
B3ATO U3 lMonapu (aproHHoro
C/IeHra, 4acTo UCMosb30BaBLLeroca
B JITBT-cybrynbTYpe) 1 03HavaeT
KOro-To C 0CO6EHHBIMU U/VNn He-
onpefesieHHbIMN CeKCyaslbHbIMM
npeanoyteHnAamun. «CTpaHHble
NTUYKW» Yepe3 55 neT Bnepsble
npeacTaBnAeT 3TO NporpeccMBHoe
CoLMO-Hay4Hoe oTKpbITMe. OHO
obpallaeTca K TOHKOCTAM U Heflo-
CTaTKaM Hallero BOCMPUATUA APYrux
Ntofen n UNICTpUpyeT yA3BUMOCTb
YesfiloBeKa B CBETE ecTeCTBEHHbIX

W 3BOJIIOLIMOHHbIX PEHOMEHOB.

Gemma Marmalade graduated from an
MA in Photography at the London
College of Communication with
Distinction in 2011. Having won the
Photofusion Award and Special
Recognition in the Sproxton Award for
her work, she has since exhibited widely
in the UK, also securing selection (as a
participant and prize nominee) for the
prestigious Spring Exhibition at
Kunsthal Charlottenborg, Copenhagen.
Gemma specialises in photographic/
video, performance and installation
artworks.

In 1957, when conducting extra
sensory perception trials with animals,
a team of leading parapsychologists
discovered that pigeons were able to
determine the sexuality of humans
through visual observation. Given the
potential ramifications of this discovery
at a time where non-heterosexuality
was either illegal or condemned, the
research wasn'’t published. The title,
Strange Birds is taken from Polari (a
form of Cant slang often used in queer
subculture) and suggested someone of
peculiarity and/or indeterminable
sexual preference.

Strange Birds publicly debuts this
highly progressive social and
scientific development for the first
time, 55 years since its original
hypothesis. It references the
subtleties and shortcomings of
perception in our analyses of others
and how we assimilate visual
information and illustrates our
vulnerability in light of natural and
evolutionary phenomena.
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Muna MNaHud podunace

8 1991 8 2opodke bpuko, bocHus

u lepyezosuHa. B Hacmosuyee

8pems — CmyOeHMKa BbinyCKHO20
Kypca omadesieHus susonucu

8 Akademuu u3obpasumesbHbIX
UCKyccma YHusepcumema 20poda
BaHbs Jlyka. Yaacmue 8 npoexkmax:
8udeo nokaz «VIDEONOMAD», 2013;
MexKOyHapoOHbili 13HO-apm decmu-
sanb «Straws, Ocuek, Xopsamus, 2013;
pezuUoHabHbIU pecmusaib He3asucu-
moll apm-cyeHbl BL-ART, baHbs JlyKa,
2013; MerKOyHapoOHbIll KoHepecc no
coBpemMeHHOMY UCKyCcCmBy U meopuu
bwiswezo 3anada, bepauH, 2013; noce-
weHue nexkyuti JTemneli Akademuu

8 3anbybypee, kypc TaHu Bpyzepbi
«Arte Util» 2013. M36parHble 2pynno-
Bble BbICMABKU: NPoeKM BUOeo NOKA-
308 «VIDEONOMADS>, lod3emHas
macmepckas, Jla Mapca, TyHuc, 2013;
VIDEOFOCUS / Stigmart10, 2013;
KOJIIeKMUBHAA BbiCMasKa cCuHmMemu-
HeCKUX UCKyccms «AcummempuyHbIl £,
TpebuHe, bocHus u lepyezosuHa, 2013;
MerdyHapodHas sbicmasKa MUHUA-
miop MinimumMaximum 3, 2012,
banba Jlyka / MinimumMaximum 4,
UAA, Bazenb, 2013; «A mozy boimb
B03MymMUMeEsIbHO MepnesusbIM»,
Llenmpa Hacnedus, benepad; Myseli
cospemMeHHo20 UcKyccmaa, baHbs
Jlyka, kypamop — [pedpaz Tep3uy,
2013.

Bo BpeMs yMHa ceMbAa obcyraaeTt
cobbiTve — cMepTb cocepa.

Mwuna Manuny / Mila Panié

HALL COCEJ YMEP /

OUR NEIGHBOR DIED
2013, 3:04

bocHus u lepuezosuHa / Bosnia and
Herzegovina

Mila Pani¢ born in 1991 in Brcko,
Bosna and Herzegovina. Currently a
final year student at the Academy of
fine Arts at University of Banja Luka,
department of painting. PARTICIPATE:
“VIDEONOMAD", video screening
project, 2013; international land art
festival «Straw», Osijek, Croatia 2013;
regional festival of independent art
scene, BL-ART, Banja Luka, 2013;
international Congress of
contemporary art and theory Former
West, Berlin in 2013; attended lectures
at the Summer Academy in Salzburg,
Tania Bruguera «Arte Util» 2013.
SELECTED GROUP EXHIBITIONS:
“VIDEONOMAD", video screening
project, Souterrain atelier, La Marsa
Tunisia, 2013; VIDEOFOCUS /
Stigmart10, 2013; group exhibition
from intermedia arts “Asymmetrical
me”, Trebinje, BiH, 2013; International
exhibition of miniatures Minimum
Maximum 3, UAA, 2012, Banja Luka /
MinimumMaximum 4, UAA, Basel 2013
«l can be outragiosly patient», House of
Legacy, Belgrade; Museum of
contemporary art Banja Luka, curated
by Predrag Terzi¢; 2013.

During the dinner, family talks
about smarmy event, the death of a
neighbor.

o4 Ty Cemyac&nMoTom

/ Muzpayus namamu /

Podunca 8 1959 8 lNpaze, HYewickas
pecnybnuxa. M36paHHbie nepcoHasib-
Hble Bbicmasku: 2013 — BeHeyus, A
bbin porkdéH 8 meoeli nocmes,
KamunHbili 3a; 2013 — bepau, Art
in catastrophe, Deutscher Bundestag;
2012 — lpaza, Ha dpyzoli nnaHeme
(Bo ums mobau), Artinbox (cosmecmHo
¢ Cio3aHH lNacmop); 2012 —
3onuHeeH, Myseli Vickyccms, Hynesas
epasumauus; 2011 — OcHabpiok,
Jom-my3eli cospemeHHo20 UCKycCcmaa
®enurca Hioccbayma, Jlesumauus;
2010 — llpaza, MuMo, Myszeli
MoHmanennu, Jlesumayus; 2005 —
Bepnur, Galerie Palais am
Festungsgraben (cosmecmHo

¢ Baynasom bnaxa); 2000 — Hoto-
Viopw, fanepes Montserrat; 1995 —
YenmHam, Benukobpumarus, fanepes
Axion.

KoHuenuuaA cTpouTca Ha NpoCcToM
NpUHUMNe WKonbHon doTorpadmm.
[Ba Knacca fetel CTOAT akkypaTHO
BbICTPOEHHbIMY PAAAMU, TaK XOPOLLO
3HAKOMbIMM HaM MO HalUMM COb-
CTBEHHbIM POTOCHUMKAM LLUKOJIbHbIX
net. B pykax fetu geprat vepHble

1 6enble Npo3payHble TKaHeBble
MELLIKU, MOXOXME Ha Te, B KOTOPbIX
HOCAT CMeHHyto 06yBb. CrbIlMTCA
rPOMKMI B3POC/bIN FON0C, Ha3biBato-
LM UMA OAQHOMO U3 yYeHnKoB. OanH
3a ApYrvM OeTn HafaeBaloT MeLLKK
cebe Ha ronosy. Mopa3nTenbHO, Kak
LblraHCK1e AeTu J06pOBOSbHO NOA-
YMHSAIOTCA 3TUM MpUKa3aMm. Tak pea-
rMpyeT oAuH pebeHoK 3a ApyruMm,
MOKa rofioBa Karkaoro u3 HUX He
OKa3blBaeTCA 3aKpbiTa.
TpaHchopmMaLma MIMYHOCTU 1 TONMbI
3aBeplueHa.

Oanunens MewrTa / Daniel Pesta

A Bbl/1 PO JEH B TBOEN
MNOCTEJIN /
I WAS BORN IN YOUR BED

2012/2013, 9:98
Yexus / Czech Republic

Born in 1959 in Prague, Czech
Republic. Solo exhibitions (selection):
2013 — Venice, | Was Born In Your
Bed, Sala del Camino; 2013 — Berlin,
Art in catastrophe, Deutscher
Bundestag; 2012 — Prague, On
Another Planet (In the name of love),
Artinbox (with Suzanne Pastor);

2012 — Solingen, Art Museum,
Gravitation Zero; 2011 — Osnabrick,
Felix Nussbaum House Museum of
Modern Art, Levitation; 2010 —
Prague, MuMo, Museum Montanelli,
Levitation; 2005 — Berlin, Galerie
Palais am Festungsgraben (with Vdclav
Bldha); 2000 — New York, Montserrat
Gallery; 1995 — Cheltenham, UK,
Axion Callery.

The entire concept is constructed
on the simple principle of a school
photograph. Two classes of children
stand in typical neatly arranged
rows, as we all know from our own
school days snapshots. In their
hands the children hold white/black
transparent cloth satchels similar to
those in which one carries indoor
shoes for changing into. An adult
strong voice can be heard, calling
the name of one of the individual
pupils. One by one the children pull
the satchels over their heads. It is
striking how the Roma children
voluntarily subject themselves to
these orders. This is how one child
after another reacts, until they all
have their heads covered. The
transformation of an individual and
a horde has been accomplished.
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Xaspep [MnaHo podusca 8 byaHoc-
Atipece (ApzeHmura) 8 1979 200y.

B Hacmosiwee spemsa 3axaH4usaem
0bydeHue Ha omadesieHuUU I1IeKMpOHHbIX
Wcrycems 8 HayuoHaibHom
YHusepcumeme Tpembezo Despassi.

B 2007 Ha4an npuHumams y4acmue

8 sbicmaskax u gecmusanax. C 2008
8x00um 8 cOCMAB ayoUOBU3YASTbHO20
uccnedosamesnvcKozo YeHmpa
«KoHmuHeHme». B 2011 bbin ydocmoeH
noYémHozo ynomuHaus 8 MAMBA
(My3eli CospemeHHoz0 Vickyccmaa

8 byaHoc-Alipece) 3a sudeo «5 delicm-
sull (8 KonnekmusHoU Namamu)».

B 2073 npoexm «B paspabomke»,
(cosmecmHo ¢ labpuanodi Fondep)
B8bIU2PA NPU3 «pa3suUMue NPoeKMa»
Ha ¢ecmusarne Digital Culture 2013.

«... IPOYUTAHHbBIE B KHUTaX, YC/ibl-
LIAHHbIE U BblyYeHHbIe B LWKOJSE,
Co6bITMA MPOLLIOro BblbUpatoTcs,
yNopALOYMBAIOTCA U Knaccubuumpy-
I0TCSA B COOTBETCTBUM C NOTPe6bHO-
CTAMU M NPaBUIAMM...», — FOBOPUT
Mopuc Anb6BaKc Ha CTpaHULax
cBoel KHUrm «KonnexkTneHaA
namaATb». Mictopuyeckue cobbitua
BOCMpUHUMAIOTCA Yepes neyaTHoe
C/IOBO C ropa3fo 6onbLueii cuoi

N BECOMOCTbIO, YEM C MOMOLLIbIO
noboro Apyroro cpeacTsa KOMMyHU-
Kauuu. B 3Tom BuOeo coBepLUéHHbIe
[encTBUA NpUobpeTatoT HOBbIE 3Ha-
YeHWs, Koraa OHM BbIXOAAT 3a rpe-
Oenbl MaTepuanbHOro Mmpa u pac-
NPOCTPAHAOTCA Ha TO, YTO Npesa-
cTaBnseT coboi U CMMBONM3MPYET
n3Mesib4eHHan, paspesaHHas Ha
KyCO4KM Bymara. HegoctaToK m3bic-
KaHHOCTU B 3TUX AEUCTBUAX U UX
dUKcauma nenaet ux HeCcToKUMU,
06blAEHHBIMU Y OKOHYaTESIbHbIMM.

Xasbep [MnaHo /
Javier Plano

5 IENCTBUI (B KOJI-
NIEKTUBHOW NAMATN) /

5 ACTIONS (ON THE COLLEC-
TIVE MEMORY)

2010, 7:54
ApzenmuHa / Argentina

Javier Plano was born in Buenos Aires
(Argentina) in 1979. He is currently
finishing a degree in Electronic Arts

at the National University of Tres de
Febrero. In 2007 starts participating in
festivals and exhibitions. Since 2008
is part of the Continente, an
audiovisual research center. In 2011
received an Honorable Mention in the
category of finished work in the
MAMBA, for his video «5 actions (on
the collective memory)». In 2013 the
project «Under Construction» presented
with Gabriela Golder, wins the «Project
Development» on Digital Culture 2013.

“(...) read in books, taught and
learned in schools, past events are
chosen, collated and classified
following needs and rules (...)", says
Maurice Halbwachs, on the pages of
his book La Mémoire collective.
Historical events accepted as true
through the written word with even
more strength and solidness than
with any other medium. On the
video, the fulfilled actions acquire
new meanings, when these exceed
the material world and extend on
what that shredded paper represent
and symbolize. The lack of subtlety
on this acts and its registry, turn
them violent, ordinary, and
definitive.

o6 Ty Cenyac&nMoTom

/ Muzpayus namamu /

Podunace 8 1979 8 Vzpaune. B 2009
NOAYHUIA CMeneHb Mazucmpa U3sy-
Hbix uckyccma Axademuu Bezalel

8 Tenpb-Asuse. Pabomas co 38yKom

U My3biKol, C8emoMm U CleHu4ecKumU
KuHemamozpaguyeckumu 3dermamu,
Podex co3zdaem «time-based» uHcmari-

JIAYUL, KOMOopble MOKHO 0NUCAMb KaK
«nepcopmaHc be3 nepopmepan.
Boicmasku: My3el uckyccms 8 Tenb-
Asuse u CCA Tel Aviv (2013); Plug

In ICA, BuHHunez (2012); Herzliya and
Petach Tikva Museum of Art (2010,
2012); Mspaunbckutl LileHmp
Uudposozo Vickyccmaa, XosoH (2012).
[Mpedcmasnsana nepgopmaHcobl Ha
54-o0 buenrane 8 BeHeyuu u 8 My3ee
W3pauns. Hazpadbi: 8mopoii npu3

8 Kamezopuu «3KcnepuMeHMa/IbHbIl
dunbm U Budeoapm» Ha pecmusasne
Jerusalem Film Festival (2013),
BM:UKK AIR, Bera (2011), Young Artist
Prize (2011) u Artist-Teacher Award
(2009).

Jlarowpe cobakrm He RycatoTcsa»
COCTOUT M3 ABYX YacTen — [leHb

1 Houb. Obe YacTn 4eMOHCTpUpYOT
nycTyto BUTPUHY ranepen Braverman
B Tenb-ABuBe. Buaeo cHumanochb Bo
BpeMs npoLiecca, KoTopbli Npon3Bo-
1T BreyaT/ieHMe caMonpon3Bo/ib-
HOrO: B LLEHTP NpOCTPaHCTBA CBEpXy
BOPACbIBAIOT AbIMOBYHO LLALLKY,

N BCE CUCTEMbI 3aWUTbI (CMrHau3a-
Lus, NpOTUBOMOMKApHbIe BOAopac-
NbIAVTENN, PELLETKIN) cpabaTbiBaloT
B €ANHOM C/Ta*KEHHOM [1eNCTBUN.
[pv 3TOM HET HU B3/TOMLLMKOB, HU
3/10yMBbILLNIEHHWKOB, TOJIbKO MPOXO-
KMe, KOTopble He 3amMeYyatoT AencT-
BWA. TakuM 06pa3om, 3puTenb ocTa-
€TCA e[IMHCTBEHHbLIM CBUAETENEM
3TOV ApaMbl BO BCeW e€ MosiHoTe.

AnoHa Popex /
Alona Rodeh

JIAOLLME COBARM
HE RYCAIOTCA /
BARKING DOGS DON’T BITE

2012, 6:57
lepmarus / Germany

Born in 1979 in Israel, 2009 —
Graduate of the Bezalel Academy’s
MFA program Tel Aviv. Working with
sound and music, lights and stage
cinematic effects, Rodeh constructs
time-based installations, which can be
described as “performance without
performers”. Exhibitions: the Tel Aviv
Museum of Art and CCA Tel Aviv
(2013), Plug In ICA Winnipeg (2012),
Herzliya and Petach Tikva Museum of
Art (2010, 2012), the Israeli Center for
Digital Art, Holon (2012). Performed at
the 54th Venice Biennial, The Israel
Museum. Awards: 2nd prize for
Experimental Film and Video Art at the
Jerusalem Film Festival (2013),
BM:UKK AIR, Vienna (2011), Young
Artist Prize (2011) and Artist-Teacher
Award (2009).

Barking Dogs don’t Bite is
composed of two parts — Day and
Night. Both sections show a vacant
storefront of Braverman Gallery in
Tel Aviv. It was shot during a
process which seems to be
automatic and self-inflicted: a
smoke bomb is thrown into the
center of the space from above —
and one by one, all defense
mechanisms (alarm, sprinklers, bars)
begin to act, in an orchestrated
performance. There are no intruders
or trespassers, only passers-by who
do not notice the action. Instead,
the viewer remains the sole witness
to this drama in its entirety.

2014 / www.now-after.org

# 037



FOHr Xu Ceo /
Jung Hee Seo

MNECHb YTOMAKOLWMNX /

SING UNDER
2012, 10:00
lOsHan Kopes / South Korea

Medua-xy0oHuK u pexxuccép. Msyqana
BU3YWTbHbIE KOMMYHUKAUUU

8 YHusepcumeme XoHe-VIk 8 Ceyre
(Kopes), 8 HayuoHanbHoli Wwkone u3o-
bpasumesnbHoix uckyccms 8 [Napuske,
Bobicweli HayuoHanpbHoU LLIkone
Wcrycecma 8 Jlumorke (@paHyus),

u 8 HauuoHaibHoll cmyduu cospemen-
Ho20 UcKyccmsa Le Frensoy 8o
®paryuu. Hazpadwr: 2013 — [pu3
«New stream 2014» medua apm
kaHana «Aliceon», Ceyn, HOxHas Kopes.
2013 — Haepada ¢pecmusans sudeo-
apma U uugposbIx UCKyccms
«Videoforme» 8 2. KnepmoH-®eppar,
®paryus. 2010 — lMpu3 «Cluster
Twist» Ha pecmusane
«Videographie21», Jloer, Benpaus.

3TOT NpoEKT 6bii 3aAyMaH nof Bu-
AHMEM COBpPEMEHHbIX 06pa30B pery-
JIAPHO NMOBTOPALLUMXCA CTUXUIHBIX
b6encTeuii. Bnevatnaiouee Konmye-
CTBO TaKoro pofa M3o06parkeHuit
MMeeT NapafoKcasibHbIN [BONHOM
3bdeKT — fenatb TpMBMASBbHOW

1 06bIAEHHON CYLLHOCTb KosloCccab-
HbIX Tpareaun, U B TO e BpPeMaA ycu-
NMBaTb TPEBOMHOCTb OTHOCUTE/NBHO
o4YepeqiHON, MOKa eLle He Npou3o-
WweALwen Kkatactpodsbl. Micnonb3yn
rny6OoKOo NMYHBIVA NOAXO0M U KOHLEH-
TPUPYACh HA YeNIOBEYECKOM Tesle

B €ro YNCTOM, NepPBOBBLITHOM COCTOA-
HWW, 3TOT NPOEKT CTaBUT Lie/bio CO3-
JaHVe YHUKAIbHOr0 3MOLMOHasb-
HOr0 1 KOHLLENTYasIbHOro BUAEHWA
TaKol Tparegmn.

Media artist and film director. Studied
visual communication at the University
of Hong-lk (Seoul, Korea), National
School of Fine Arts in Paris, Ecole
Nationale Supérieure d’Art de Limoges
(France),Le Frensoy, National Studio
of Contemporary Arts (France).
Awards: 2013 — Nov. Award of “New
stream 2014” “Aliceon”, Media art
channel, Seoul, South Korea. 2013 —
Mars. Award of “Videoforme”, Festival
dart vidéo @ cultures numériques,
Clermont-Ferrand, France. 2010 —
Award of “Cluster Twist”,
“Videographie21”, Liege, Belgique

This project was conceived under
the influence of contemporary
images of recurrent disasters.

The impressive quantity of these
kind of images has a paradoxal
double effect: to trivialize the nature
of such enormous tragedies, but
also to increase the anxiety
concerning an another accident
which hasn’t arrived yet. By the
means of an intimate approach
which concentrates on the presence
of a human body in its pure savage
state, this project seeks the
creation of a unique perceptive and
conceptual vision of such a tragedy.
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Bueandac Cumbenuc — XxyOorHUK,
uccnedosamesb U KuHopexuccep. Ezo
pabomei uccnedyom KoHUenmyaibHyio
napaduzmy Makux mem, Kax npoueccbl
Muzpayuu, NPakmMuKU UHMepBeHUUOH-
Ho2o uckyccmsa u dp. Pabomor xydor-
HUKa demMoHcmpuposanuce Ha bonee
yem 120 nnowjadkax no scemy mMupy.
E20 ¢unbm «Mo cmonam omua» buin
nokasaH Ha pecmusane VideoBrasil

8 Can-layny, bpasunus.

XyOOMHUK NOBE3 CBOEro oTua
Neonaca Cumbennca B Cnbupb,

B VIpRyTCRyto 0651acThb, Kyaa OH
9-NeTHUM MaJIb4KoM bbin fenopTu-
poBaH 13 JIuTebl BMeCTe € ceMben
BO BPeMSA CTA/IMHCKMX PENpPeCccui,

1 rae oHu nNpoxuamn ¢ 1949 no 1958
ron. Mpoexas no mMapLupyTy AeTcTBa
oTua 60 neT cnycTA, NoceTUB MecTo,
NpUHYANUTENbHO CTaBLLee Af1A Hero
«[OMOM>, NyTeLIeCTBEHHUKM BMECTO
[lepeBeHb 0OHAPYHUIN POCCUINCKYIO
30/10T0106bIBAIOLLYIO MPOMBbILLSIEH-
HOCTb U pa3pyLUeHHble AoMa.
XyLorecTBeHHOe UccieoBaHme
napaaurMbl Murpaumum 6bii10 paspa-
60TaHO B COOTBETCTBUM C KOHLIenN-
Lmelt HauMoHaNbHOW MAEHTUYHOCTW.

Burangac Cumbenuc /
Vygandas Simbelis

Nno CTOMAM OTUA /

FATHER’S FOOTSTEPS
2013, 5:12
Lllgeyus / Sweden

Vygandas Simbelis is an artist and
researcher as well as film director.
Artistic works investigating the
conceptual paradigm in themes like
processes of migration, interventional
art practices, etc. Artist’s works have
been exhibited in about 120 venues
around the world. His movie Father's
Footsteps was exhibited in VideoBrasil
festival in Sao Paulo, Brazil.

The artist Vygandas Simbelis took
his father Leonas Simbelis on a
journey to his father’s family
deportation place, Irkutsk district in
Siberia, Russia, where Leonas,

9 years old at the time, was
deported along with his family. They
have lived there under Stalinist
repression from 1949 till 1958.

By following on his father’s
childhood route, 60 years later,
visiting Leonas’ involuntary <home»,
travellers have experienced
deportees’ life style. Instead of
villages, they explored the Russian
gold mining industry and the ruined
landscapes. Artistic research on
migration paradigm has been
developed in accordance with
national identity concept.
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A pabomato 8 0CHOBHOM B8 KaHpe
sudeo, pomozpacuu u UHCManAAYUU.
MeHs uHmepecyem mema demcmaa,
JdomatLHue NpoCMpaHcmMBaa u ueposble
mamepuasibl. B momeHmMbl c80600H020
BpemeHU A UCNOoMb3yto 3mMu Mamepuaibl
0na nposedeHus MeouMamuBHbIX
uccnedosarull. Tak noasnaemca oua-
7102 MeKay MOUM CODBCMBEHHbIM «f1»

U Mamepuasnom, e2o GyHKYUAMU U KOH-
Homayusmu. Vicnonp3ys nonyasmobuo-
2pacudeckyto nepcnekmusy, A cmapa-
tocb 06pamMuUMbCA K LUUPOKOMY CheK-
mpy UHOUBUOYASIbHbIX Yepm JUYHOCMU,
BK/IOHAIOLLIEMY 3/IemMeHmMbl udeanu3a-
YU, pasHoBeCUs, MpeBoKHOCMU

U KOHMPOJA.

Jwoaqa Cmunnsenn podunacb 8 1989
200y U sbipoc/ia Ha nobeperbe Tuxo2o
OKeaHa, noxus Ha [asatisx, 8 AnoHuL,
['yame u Bawuremone. Yaunaco 8 YHu-
sepcumeme BawuHzmoHa u nosy4una
cmeneHb bakanaspa uckyccms 8 0bna-
cmu pomo-medua u Ucmopuu UCKyc-
cmea 8 2012 2. Husem u pabomaem

8 Cusmue, Lmam BawuHzmo.

370 BMAEO O 30/10TOM pbibKe, KOTO-
pas 6bin1a y MeHs B OETCTBE,

W 0 MOMbITKE 3TO AETCTBO BEPHYTH.
J70T GUbM — 0 pasHuLe MexXay
TEM, BO YTO Mbl BEPUM U UIPAEM,
6yOy4un AeTbMM, U TEMU HEBObLLMMM
pa304apoBaHUAMMU, KOTOPbIE HaM
MpVXOAUTCA NEPEHUTD, Koraa Mol
y3HaéM, KaKk Ha caMoM faene
YCTPOEH Mup.

[roaHna Ctunneenn /
Joana Stillwell

30/J10TAA PbIBKA / GOLDFISH
2012,3:24
CLUA / USA

| work primarily with video,
photography, and installation. | am
interested in childhood, domestic
spaces, and playful materials. During
moments of downtime, | use these
materials to perform meditative
examinations. It becomes a dialogue
between myself, the material, its
functions, and connotations. Through a
semiautobiographical perspective, | aim
to address a breadth of personhood
including elements of idealization,
balance, anxiety, and control.

Joana Stillwell (b. 1989) grew up
around the Pacific Ocean in Hawaii,
Japan, Guam, and Washington. She
attended the University of Washington
and graduated with a BFA in
Photomedia and a BA in Art History

in 2012. She lives and works in Seattle,
Washington, USA.

This video is based on a goldfish

I had as a child and about an
attempt to bring it back. It is about
the difference between believing
and pretending as a child and the
little disappointments we

go through to learn about how the
world works.
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Cawa TKayeHKo (1979 200a posxde-
HUsA) — BU3YAIbHbIL XYOOMHUK, *HuBem
u pabomaem 8 benzpade, Cepbus.
Vimeem macmepckyto cmeneHb no
CKy/lbhmype, KOMOpPYI0 NOAYHUA HA
akyibmeme NpUKAAOHbIX UCKYCCMB

8 YHusepcumeme benizpada.
[puHUMan y4yacmue 8o MHO2UX KOJI-
JIeKMUBHbIX U NePCOHAbHbIX BbICMAB-
Kax KaK 3a pyberom, mak u'y cebs
doma — My3eli cospemeHH020 UCKYC-
cmsa 8 benzpade, Boiclias wKona
U306pazumesibHo20 UCKycCmMaa 8
[ambypee, Garaj (Cmambyn), My3eli
coBpemeHHo20 Lckyccmaa Kacmenso
du Pusosnu, PerAspera (bonoHbs), Lukas
Feichtner Gallery (BeHa), Lage Egal
(BepnuH) u dp. B 2013 200y 8 Cepbuu
nonyyun Hazpady Mangelos Award Kak
Mos1000l BU3yabHbIll XYOOHHUK.

B uHTepbepe My3es coBpeMeHHOro
uckycctea B benrpage, Kotopbiin
rofamu He BbIMOSIHAET CBOEro npef-
Ha3Ha4eHuA (My3eli 3aKpbIT Ha
PEKOHCTPYKLMIO HA MPOTAKEHUN
yHe 6 feT), CKeliTep cTapaeTcA nNpo-
[IEMOHCTpMPOBaTb CamMoe BarKHoe
[NA Hero — naeasnbHblli NpoKar.
AtMocdepa 6e3BpemeHbA, LapALan
B NPOCTPAHCTBE «3abpOLLEeHHOr0»
My3ed, OKasanacb MaeanbHoOW
[lekopauyen ans HecoobpasHoro
OencTBuA, KoTopoe Npuaano 3Ton
6€eCKOHEYHOM PEKOHCTPYKLIMU HOBbI
xapaKkTep. TakuM 0bpa3om s xoTen
nokasaTb In4Hble U ry6bokue
MOMEHTbI CBA3W MEMAY MONOABIM
YeNOBEKOM U ero HaBblKaMmy,

C 3abbITbIM 34aHMeM. 3To BUAEO MO
CyTV — CBOEro pofa AaHb yBare-
HUA 34aHUI0, LieeBPY apXUTEKTYpbI
MoJepHM3Ma COLMANTMCTUYECKOM
fOrocnasum.

Cawa TrayveHKo /
Sasa TkacCenko

WAEANBLHbIA MPOKAT /

PERFECT RIDE
2012, 5:04
Cepbus / Serbia

Sasa Tkacenko (1979) is a visual artist
living and working in Belgrade, Serbia.
He holds M.A. in sculpture from
Belgrade University, Faculty of Applied
Arts. Sasa participated in many group,
as well as solo shows internationally
and locally (Museum of Contemporary
Art Belgrade, Hochschule fiir bildende
Kiinste Hamburg, Garaj Istanbul,
Museo d'Arte Contemporanea del
Castello di Rivoli, PerAspera Bologna,
Lukas Feichtner Gallery Vienna, Lage
Egal Berlin, etc.). In 2013 he won
Mangelos Award, the Young Visual
Artist Award, Serbia.

In the interior of the Museum

of Contemporary Art in Belgrade,
which purpose was neglected for
years (closed down for renovation
for 6 years now), a skater is trying
to perform what is most important
for him - the perfect ride. The
atmosphere of timelessness that
is dominant in the space of the
“abandoned” museum appeared
perfect as the scenery for an
incompatible action that gave its
endless reconstruction new
character. In this way, | wanted to
show the intimate and intense
moments of connection between
a young man and his skills to the
forgotten building. This video is
essentially a kind of homage to the
building — the masterpiece of
modernist architecture in socialist
Yugoslavia.
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Yana Xeptor, Hup Haanep /
Chaja Hertog, Nir Nadler

CBOP YPOMHAA / HARVEST
2013, 10:04
Hudepna+owbl / The Netherlands

Yatin Xepmoz (pod. B 1978 200y

8 Amcmepdame) u Hup Hadnep (poo.

8 1977 8 Xalipe) — msopueckul dyam
u3 Amcmepdama. C 2006 200a oHu
cosmMecmHo pabomarom 8 WUPOKOM
CneKmpe HanpasseHudl, BKKYAs KUHO,
comozpacuto, UHCMannAuuo u nep-
copmanc. Mocre oKoHYaHuUs Akademuu
uckyccms leppum Pumeensbo (oba y4u-
JUCb Ha ayouoBU3yabHOM omadeneHuL)
Xepmoz omnpasusnack noay4ame cme-
neHb Mazucmpa  u3obpasumenbHbix
uckyccms 8 Koponesckol Akademuu
Wcryccma 8 [aaze (omdeneHue ucKyc-
cmaosedeHus), a Hadnep nony4un csoro
Maz2ucmepcKyto cmeneHb 8 meampa/ib-
Holl WKone DasArts 8 Amcmepdame.

AHomanbHoe ABneHWe nponcxoanT
B O/IMBKOBOM POLLE, KOraa OfHO U3
fepeBbeB BHE3AMHO pe3Ko BCTPAXM-
BaeT CBOVIMW BETBAMM, TEM CaMbIM
nposouwupya BoccTaHue. Mo Mepe
TOro, KaKk NpUpOAHbIN NpoTecT
pacTéT, oTpAA noaMumMmn cobrpaeTca
Ha MeCTHOCTH, CTapancb NoOAaBUTb
BOCCTaHue. 3T0T GUIbM BLOXHOBMEH
LPEBHUM TPYAOM MO COOpY yporKan
O/IMBOK, KOTOPbIN 3aK/ioyaeT B cebe
0[HOBPEMEHHO U KyNbTUBaLMIO,

n arpeccuio.

Chaja Hertog (1978, Amsterdam) and
Nir Nadler (1977, Haifa) are an artist
duo based in Amsterdam. Since 2006
they have been collaborating on

a broad range of disciplines including
film, photography, installation, and
performance. After their graduation
from the Gerrit Rietveld Academy

of Arts (both in the audiovisual
department), Hertog went on to receive
her MFA from the Royal Academy

of Arts (ArtScience Department) in the
Hague, and Nadler completed his MFA
from DasArts, Master of Theater,

in Amsterdam.

An abnormal phenomenon occurs

in an olive grove as one of the trees
suddenly shakes its branches
rapidly, thereby evoking an uprising.
As the natural protest rises, a police
squad rallies through the landscape
and seeks to suppress the rebellion.
This film is inspired by the ancient
labour of olive harvest, which
encompasses both cultivation and
aggression at the same time.
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MapwvHa YepHukosa /
Marina Chernikova

MPO MPO 3TO /

ABOUT ABOUT THIS
2013, 4:00
Poccus / Russia

Podunace 8 Mockse. OKoHuuna
MocroscKuli NocydapcmaenHbili
XydorecmseHHbil VIHcmumym

um. B. V1. Cypurosa u nony4una cme-
neHb Macmepa MeduliHbix ucKyccms

8 Boicwel LLKone Vickyccms Ympexma,
HudepnaHadbl. B caoux pabomax uccre-
dyem mpaHcgopmayuro ncuxosozuyec-
K020 BocnpuamuA ypbaHucmuyeckol
Cpedbl Me2anoaucos U 3KcnepumeHmu-
pyem ¢ BO3MOHOCMAMU HOBbIX Medud.
YuacmHuk ecmusasieli U BbiICMAasoK

8 Poccuu u 3a pybesxom: loHz ucm
[Mpemuu KaHouHckozo, Mocksa (2013,
2008, 2007); CneyuasibHple npoexmbl
3, 4, 5 MockoscKoll bueHHane (2013,
2011, 2009); nepcoHasIbHas BbicmMasKa
«URBAN SURFING>», MockoscKul
My3eli CospemeHHo20 Vickyccmsa
(2007); DoHO «CospemeHHbItl 20p00»
(2008); «OdHa MuHyma — [loe30»,
ApceHasie Hosuccumo, bueHHare,
BeHeyus (2009).

HenuHeapHble npouecchl namMATU
No3BONAIOT HAM CyLLECTBOBATb

B HECKOJIbKMX MecTax ofHOBpe-
MeHHo. Bnaammmp MaakoBCKUi,
Mo3T, MbIC/IMBLUWIA KMHeMaTorpadu-
YeCKu, ero XyaoxeCcTBeHHAA Npak-
TUKa, HaNpaBneHHaA Ha yTBeprae-
HVe HOBOM 3CTETUKM, N UAEeN Xy[o-
ecTBeHHoro aBaHrapgaa 20-x rogos
CTasM UCTOYHNKAMW BAOXHOBEHWA
[ANA CO34aHNA 3TOMO BUAEO.
Lindposoii MoHTaX coeguHsaeT
COBPEMEHHbIE U306parKeHns ynLy
MockBel, bepnuHa, Mapuka ¢ ¢ppar-
MeHTamu u3 GuUIbLMOB aBaHrapaa
20-x B AMHaMU4HOe NpOCTPaHCTBO
nyTewecTsnA MaaxkoBcKoro, Tparu-
YecKu 060pBaBLLEroCa B CTATUYHOM
NPOCTPAHCTBE ero KOMHaTbI.

Born in Moscow. Graduated from
Surikov's Moscow State Art Institute
and gained a master’s degree in media
arts at HKU University of the Arts
Utrecht (Netherlands). In her works
she explores the transformation of the
psychological perception of
megapolises urban environment and
experiments on the possibilities of new
media. Participant of various festivals
and exhibitions in Russia and abroad:
Kandinsky Prize long list, Moscow,
(2013, 2008, 2007); Moscow Biennale
Special Projects (2013, 2011, 2009);
“URBAN SURFING” personal exhibition,
Moscow Museum of Modern Art
(2007); “Contemporary city” foundation
(2008); “One Minute — Train”, Arsenale
Novissimo, Biennale, Venezia (2009).

Nonlinear memory processes allow
to exist in several places at the
same time. Vladimir Mayakovsky —
a poet with cinematographic way of
thinking, his artistic practice aimed
at the new aesthetics setting, as
well as 1920’s artistic avant-garde
ideas have become the sources of
inspiration for this video. Digital
editing combines contemporary
images of the streets of Moscow,
Berlin and Paris with fragments

of 1920’s avant-garde films,
creating a dynamic space of
Mayakovsky’s journey so tragically
interrupted in the static space of his
room.
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bagp 3nb Xammamm /
Badr El Hammami

BOCNOMWUHAHUE #2 /

MEMORY #2
2012, 6:00
Opanyus / France

Podunca 8 Mapokko 8 1979 200y,
usem u pabomaem 8 Banetce,
®panHyus. badp Inb Xammamu npuexan
80 ®paHyuro 8 2001 200y U 3asepuiu
obpazosarue 8 LLIKone ussAwHbIX
uckyccms 8 BaneHce 8 2009.
[MpuHuman y4acmue 80 MHO2UX MerKOy-
HapOOHbIX BbICMABKAX, BKIOHAsA bueH-
Hane 8 beHuHe «/1306pemeHue mupa:
XYOOMHUK KaK 2parKOaHUH,
«AKBUMaHUsA U ApuKa: 30Hbl KOH-
maxkma» 8 batipotime, [epmanus,
«Decmusaib He0bbIYHO20» BO PPaHKo-
MapOKKAaHCKOM aibsiHCe 8 Jccyselipe,
«Ceem Appuru» Ha bueHHane OFF

8 Jakape, CeHezan, u 8 HayuoHaibHoM
my3ee Manu 8 bamako (2010-2011).
badp 3nb Xammamu nosmudecku
3KCnepuMeHmUpyem € NOHAMUeM 2pa-
HUU, UCNOJIb3YA codemaHue UHCmanis-
yuti, mexkcmos, pomozpagudl, Budeo

U nep¢opmMaHcos.

Bupeo «BocrnommHaHue #2» nokasbl-
BaET OKOJI0 TpMAauaTh AeTen, CcToA-
LUMX Ha OETCKOM NowaKe C 3epKa-
lamu B pykax. A yctaHoBUN Kamepy
Ha WTaTMB 1 NOMPOCKN AeTell pac-
MOSIOMMUTbCA BO BHYTPEHHEM [BO-
pVKe 1 3aTeM Me[/IeHHO ABUraTb
pyKamu BO BCe CTOPOHbI, HanpaBs/AA
oTparkeHue cBeTa B Kamepy. lNpu
BbINOJIHEHUN GUHANIBHOIO MOHTaXa
A 3aMefMN BUAEO A0 npedena,
MaKCMMasibHO COKpPATUB pasHULLy
Meay Bugeo u potorpadueil.
OTparkeHue cBeTa B 06bEKTUBE
Kamepbl CO3a€eT BneyaTeHme
6enbix obnacTeid, KOTopble TO NOAB-
NATCA, TO UCHe3aloT.

370 BMAEO BbINO CHATO BO BpeMA
MepOonpUATUN C Y4eHUKaMn Havab-
HoW wWKonbl «Mynain Pawma» B Anb
Xocenma (Mapokko), roe A cam
xoaun B wKony B 1980-x rogax.

Born in 1979 in Morocco, he lives and
works in Valence in France. Badr El
Hammami arrived in France in 2001
and completed his studies at the Ecole
des beaux Arts in Valence in 2009. He
has participated in various
international exhibitions including the
Benin Biennale «Inventing the world:
the artist as citizen», at «Aquitaine
Afrique: contact, zones», Bayreuth,
Germany, the «Festival of the Strange»
at the Franco-Moroccan Alliance in
Essaouira, «Africa light» Dakar Biennale
OFF in Dakar, Senegal and at the
National Museum of Mali in Bamako
(2010-2011). Badr El Hammami
experiments poetically with the
concept of borders, through an
ensemble of installations, texts,
photographs, videos and performances.

The video «Memory # 2» shows
about thirty children in the
recreation yard with mirrors in their
hands. | set up my camera on a
tripod and asked the children to
arrange themselves in the
courtyard, and then shifting their
hands in all directions, with slow
movements, directed the reflection
of the light towards the camera. In
the final montage, | slowed the
video to the maximum limit
between photographs and video.
The reflection of the light in the
camera leaves an appearance of
white areas, which appear /
disappear.

This video was realized during an
interventions with the students at
the primary school of «<Moulay
Rachid» in Al Hoceima (Morocco),
where | myself went to school
during years the 1980s.
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Amans SpHaHpec /
Amaya Hernandez

NAMATb MECTA — VJIMLIA
ONA STREET 115/
MEMORY OF A SPACE ONA
STREET 115

2012, 3:08
Wcnanus / Spain

Amatia SpHaHdec u3y4ana u3obpasu-
meJsibHoe UCKYCCMBOo 8 MadpuOCKOM
yHusepcumeme Complutense, KuHope-
muccypy 8 wrone TAI, a makse OKoH-
yuna mexOyHapoOHyo MazucmepcKyto
npozpammy no omozpagpuu 8 UHCMu-
myme Efti, 20e oHa 8 HacmonLyee
8pemsa u pabomaem.

M36paHHbie Hazpadbi: TeopyecKoe
codpyrecmso 2012, AnbkobeHdac,
Madpud; npu3 Generaciones 2012;
npemust Bancaja 8 cepe yugpposozo
UCKYCCMBa; NoYémHoe ynoMuHaHue

8 pomokoHKypce Purificacién Garcia.
[MepcoHanbHbie Bbicmasku: Detrds del
gris («[o3adu cepozo»), MerKdyHapoo-
Hbill pecmusanb pomozpagpuu
Emergent, Jlepuda, 2010; Resistencias
(«ConpomusneHus»), LleHmp mono0dbix
XydorHuKos Avenida de América,
Madpud, 2008.

fl yacTo gymato 06 0AHOM MecTe Ha
ynvue CaH BepHappo. MHoro net
Ha3aj TaM 6bina 60/bHMLA, M oOHa
M3 KOMHaT 6bifia ansa MeHs ocobeH-
HOWN. 3AaHne CHecu, 1 Tenepb Ha
ero MecTe 3uAlLLan HeobruTaeMas
Oblpa. Ho Korga A npoxoxy Mumo,
[NA MeHsA HET HuYero 6onee BOJHY-
tOLLIEr0, YEM BrAAbIBATbCA B 3TO
MaJsieHbKOe MPOCTPAHCTBO, Napslee
B nyctoTe. Mbl npucBanBaeM npo-
cTpaHcTBo. C NOMOLLBIO apXUTeK-
Typbl Mbl ONpefieNifAeM, CTPYKTypu-
pyeM 1 TpaHchopMUpyeM MyCToTy,
npeBpalan eé B Musble NpoCcTpaH-
cTBa. Mbl npucnocabnueaemcs K
HUM 1 aenaem ux cesommn. Ceer,
NMPOHVKAIOLWMIA B HALLIW FOCTUHbIE,
N3MeHsAeTCA, OH Med/IeHHO ABura-
eTcA Bnepea, HanoMuHas Ham o
TEeYEeHUN BPEMEHM...

Amaya Herndndez has studied Fine
Arts at Madrid's Complutense
University; photography direction in
film at the TAI school, and the
International Master’s Program in
Photography at the Efti institute, where
she currently works.

Awards (selected): Creativity Fellowship
2012 Alcobendas, Madrid: the
Generaciones 2012 Award; the Bancaja
Award for Digital Art; Honorable
Mention in the Purificacién Garcia
Photography Contest. Solo exhibitions:
Detrds del gris, the Emergent
international photography festival,
Lérida, 2010; Resistencias, Avenida de
Ameérica Center for Young Artists,
Madrid, 2008.

Many times | think about a site in
San Bernardo Street. Years ago
there was a hospital. One of the
rooms had a very special meaning
to me. The construction was
demolished and there is a big
uninhabited hole now. However,
when | pass by, | cannot find
anything more restless than
observing this small floating space
in the void... We appropriate space.
With architecture, we define,
structure and transform the void,
turning it into living spaces. We
adapt to it and we make it ours. The
light that enters in our living rooms
is altered and modified, it moves
slowly forward reminding us the
passing of time....
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BHeKoHKypCHaA

nporpamMmma /

Non-competition

Program

Monura K. Agnep /
Monika K. Adler

HEMPOW3BOJIbHAA
NAMATDb /

INVOLUNTARY MEMORY
2013, 3:27
Benuxkobpumanus / UK

MoHuka K. A0nep — nosibcKas Xyoom-
HUUA U pesKUCCep, HusyLas

8 JloHOoHe. Eé pabombi deMoHCMpuUpo
BA/IUCb HA BbICMABKAX U KUHOYecmu-
BAIAX NO BCEMY MUPY, A MAKHe bbiu
0NYBAUKOBAHbI 8 UesloM pAade mypHa-
n108. B Hacmosiee spema pabomaem
Haod NOJIHOMEMPAKHbIM XydorKe-
CMBeHHbIM pubmoMm «Mcmopus
MapuHaHHb! K.», delicmaue Komopozo
npoucxodum 80 8pems 2parKdaHcKol
B8olHbI 8 HDzocnasuu 8 1990x 200ax.

BHyK y3HuKka I'YJ1Ala ctpagaet ot
MCTOPUYECKON TPaBMbl, HAHECEHHOM
KaTacTpoduyecKon nctopuei reHo-
LMAaa, TAHYLLENCA Yepe3 HECKOIbKO
rnoKosieHun. KonnexkTneHbIe 3MOLMO-
HasibHble U NCUXoornyeckme

OH NbITaeTCA O4YNCTUTb U U3NEUNUTD
BOCMOMUHAHUA.

2014 / www.now-after.org

i Monika K. Adler is a London-based
i Polish artist/filmmaker. Her work has

been shown in exhibitions and film
festivals internationally and been

published in numerous magazines and
¢ publications. She is currently working

¢ on her debut feature film «Story of

i Marianne K.» telling about the

¢ Yugoslavian Civil War of the 19907s.

' The grandson of a Gulag prisoner

suffers from historical trauma

: resulting from a cataclysmic history
¢ of genocide across generations. The
i collective emotional and

i psychological injuries cause

i unsettled emotional trauma and

¢ depression. He tries to purify and

i heal memories.

TPaBMbl BbI3bIBAIOT HEPA3peLEHHbIE |

3MOLIMOHaTIbHbIE PaHbl 1 [enpeccuto. |




Mwuxann AnexkceeHko /
Michael Alekseenko

MblJlb / DUST
2014, 7:00
YkpauHa / Ukraine

Poduncsa 8 1989 200y, wusem u pabo-
maem 8 Kuese. B 2013 200y 3aKoH4UN
HauyuoHanbHyto axkademuto uzobpasu-
MeJIbHO20 UCKYCCMBA U apXumek-
MmYypbl, MACMePCKas cmaHKosol 2pa-
PUKU. YyacmHUK u 00UH U3 opaaHu3a-
mopos apm-cksoma «Xasams (2011)
u 2pynnbi «M0d» (2013). YuacmHux
KYIV AIR (artist-in-residence 2013) —
nepsoll KueacKoll pe3uderyuu 0na
MOJ100bIX XyOOHHUKOB.

PenM, yHUUTOMatoLWNIA IMYHOCTb.
MeToanYHbIN MOHOTOHHbIA TPYA.
3BYK, HaNOMWHAIOLLWIA NeCOMUKY.
Hacunue Haa camum coboli oo non-
HOro ncyesHoBeHuaA. CTupaHue
YyenoBeKa B Mblfib. Karkpgoe npows-
BefeHHoe AelcTBMe oCcTaBnsAeT
nocne ceba cned. Mcyesan, Matepu-
a/IbHbIN 06BEKT NOPOMKAAET HEeYTO
6osbllee, BOCMOMUHAHUA, MaMATb

0 HéM. OcHoBHaA LeNib paboTbl —
rnoKasarb, YTO HEBO3MOXHO bec-
CNefiHO YHUYTOMMTD YeoBeKa.
MbiNb CTAHOBMTLCA MNPaxoM, HocuTe-
nemM nHpopmMaLmm, NaMATbIO.

Born in 1989, lives and works in Kiev.
In 2013 graduated from the National
academy of fine arts and architecture,
class of easel graphic arts. Participant
and co-founder of an art-squat «Hyat»
(2011) and “lodine” art group (2013).
Member of KYIV AIR (artist-in-
residence 2013) — the first Kiev young
artists’ residence.

Regime that destroys personality.
Systematic monotonous routine
work. The sound, reminding that of
a sawmill. Self-forcing until
complete vanishing. Turning human
to dust. Every action made leaves a
trace. When disappeared, the
material object creates something
bigger - the memory about it. The
main aim of this work is to show
that you cannot eliminate a person
without a trace. Dust becomes
ashes, a data medium, a memory.
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/ Memory Migration /

Kuremamozpagucm u xydorHuK. Ezo
pabombl deMOHCMPUPOBAILCH B paz-
JIUYHBIX My3eAX U Ha MexKOyHApOOHbIX
ecmusansx, maxux kak MUSAC,
ARTELEKU, u mexdyHapoOHbili KuHo-
decmusanb ALCINE 8 2. Cumsec.

«TaMm 6b110 32 cembU. 32 OTKpbITbIE
[Bepw». 3TOT GpUNIbM paccKasbiBaeT
06 0bpase ¥M3HM 0OHOIro MecTa, 0
TOM, KaK OH OTparKaeTca B NaHa-
wadTe, B AOMAxX U B UMEHaXx Sil0Aeil.

Mwurens Anapucuo /
Miguel Aparicio

CTPAHWM / THE GUARDINES
2013, 7:00
Wcnanus / Spain

Filmmaker and artist, his works have
been exhibited in several museums and
international festivals like MUSAC,
ARTELEKU, ALCINE or SITGES
INTERNATIONAL FILM FESTIVAL

«There were thirty-two families.
Thirty-two open doors.» This film is
about the way of life of a place, and
how that is reflected in the
landscape, at houses, in the names
of people and how to name them.
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ApHo bpwua /
Arnaud Brihay

GRANICA GRENZE
(TPAHULA) /
GRANICA GRENZE

2013, 8:30
®panyus / France

ApHo bpus podusnca 8 1972 200y

8 benbeuu. Husém u pabomaem

8 JluoHe, ®paryus. Vi3yyan domosyp-
HaUCMuKy U ayouosu3yasbHole KoM-
myHukayuu 8 .H.E.C.S. 8 bptoccerne,

a makxe Noly4ua cmeneHb Mazucmpa
busHeca 8 EML. Pabomaem 8 ocHos-
Hom ¢ pomoepacgueli u Budeo, 4acmo
00beOUHSIA UX 8 UHCMAIIALYULL
®omopabomal bpus omparkaiom ezo
MHO204UCTIeHHbIe nymeLlecmsus no
BCemy MUpY — CMPAHHUK, 1osAul

8 0bbeKmuB 00uHO4eCMBo, HeobbIy-
HoCMb U 3adyuesHble cUeHbl, Komopbie
0H beperxHo Hapywaem. C dopyzol cmo-
POHbI, OH CHUMaem BUdeo, NpUbILKA-
fAICb cpedu NPo4e20 U K UHCMUHKMUB-
Holl YyBCMBEeHHOCMU, UHMpU2yIoLUM
nopmpemanm, u K mpozamesibHbiM 3nu-
300am, pacuupsowum e2o Gomozpa-
¢udeckue pabomel. Ezo pabomol
BbICMABANUCH HA MHO2UX MepPONpUsl-
musIx, BUueHHasTe U BbICMABKAX B MAKUX
20podax Kak LllaHxati (World Expo
2010), Aybaii (Traffic Dubai), bptoccesnb,
Mapusk, JluoH, Hosasa KanedoHus,

U bbiiu omobpatbl 8 2003 Ha pecmu-
sasu Videoformes, Videoholica u
Magmart 100x100=900 (100 nem zna-
3amu 100 8UOe0XyOOHHHUKOB).

Bupeo, oruBnAoLee B NaMATH
ofAHy 4epTy. OHa bbina TaMm, oHa
ncyesna, oHa BepHyach. 3aTem
OTOABVHYNACh, YTOObI CHerKaTh.
Bo3porkaeHne eé poBHO Ha nepvog,
nepexofa. IMeHHoO Ha 3abpoLueHHo
HeMeLIKO-MOJbCKON rpaHuLe.

Arnaud Brihay was born in 1972, in
Belgium. He lives and works in Lyon,
France. He studied photojournalism
and audio-visual communication at
I.H.E.C.S. Brussels and holds also a
Master in Business from EML. Arnaud
Brihay principally works with
photography, video, mixing often these
media to art installations. His
photographic work reflects his frequent
travels and trips around the world,
wanderer catching loneliness,
strangeness or intimate scenes which
he gently violates. On the other hand,
he produces videos approaching,
among others, either instinctive
sensuality, intriguing portraits and
moving sequences extending his
photography work. His work was
exhibited in many events, biennials and
cities such as Shanghai World Expo
2010, Traffic Dubai, Bruxelles, Paris,
Lyon, New Caledonia, ... and was
selected in 2013 to Videoformes
Festival, Videoholica and Magmart
700x100=900 (100 videoartists to tell
a century)

Video of a trace to relive. She was
there, she vanished, she came back.
Then pushed away to escape.
Resurrecting her just for the time of
a passage. Exactly at the German-
Polish border abandoned.
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/ Muzpayus namamu /

Podunace 8 Mockse (Poccus), 8 1985 2.
OKoH4una buonozudeckull paryibmem
MIY um. JlomoHocosa 8 2008 200y,

u cney. omaeneHue «DomorKypHauc-
MUKa» Gaxybmema »ypHanucmuxu
MIY um. JlomoHocosa 8 2009.

C 2070 200a — YneH coto3a pomoxy-
0orHUKo8 Poccuu. B 2011 200y oKoH-
quna macmepcrkyro . A. Mockanesol
npu WwKone «M3secmusi».

B 2013 200y — MHcmumym npobnem
cospemeHHoz0 uckyccmaa (UIMCK).
YuyacmHuK 8bicmasoK U pecmusarned,

8 mom yucse: Monodbie pomozpacbi
Poccuu — 2011; MesdyHapodHas
BbICMABKA M0100020 UCKYCCMBa
«Macmepcrasn 20'12»;

17 MexdyHapooHas XydorkecmaeHHas
Apmapka APT MOCKBA,LLX u dp.
Kypamopckuii npoexkm: ecmusanb
nabnuk-apma «VicnonHarowul 0basaH-
Hocmu uckyccmsar. ARTPLAY. Mockaa.
CosmecmHo ¢ Hamanuet

AnexcaHdep — asmop meduanpoekma
ART Y3EJL

fl nonpocuna nogen B MHTepHeTe
pacckasatb 06 1x NepBoOM BOCTOMY-
HaHWW U3 *K3HW. MHe 6bIno UHTe-
pecHo cobpaTb UcTopum niofei,
KOTOPbIX A HUKOrAA He BUAena u He
3Hana. Takum o6pasom, A nonyumuna
Habop YMCTbIX BU3yanbHbIX 06pa3oB
U3 ¥M3HEN nofen. 3aTteM A 03BY-
ymna 3T BOCMOMUHAHWA C MOMOLLbIO
KOMIMbIOTEPHOrO rof10ca, U, UCNosb-
3yA BUAEO03ANUCb HECKOHEYHO KpY-
TALLECcA TypOUHbI, co3aana obpas
QHAPOWAHON arperauyn NamAaTn
NATUAECATU HE3HAKOMbIX TI0AeN.

Onbra byTteHon /
Olga Butenop

MALLWUHA BOCMOMUHAHUIA /

MEMORY MACHINE
2013, 23:33
Poccus / Russia

Born in Moscow, Russia, in 1985.
Graduated from the Moscow State
University, faculty of biology in 2008.
Also is a graduate of a special course
in photojournalism at the faculty

of journalism at the Moscow State
University (2009). Since 2010 has been
a member of the Russian Union of Art
Photographers. In 2011 completed her
studies at Galina Moskaleva’s class at
“Isvestia” school. 2013 — graduated
from The Institute of Contemporary Art
(ICA Moscow). Participant of various
exhibitions and festivals, including
“‘Russian young photographers — 20117
“Workshop 20'12" International
exhibition of young art; 17th
International Art Fair ART MOSCOW,
CHA, and many others. Curator progect:
public-art festival “Acting Arts”,
ARTPLAY gallery, Moscow. Author

of ART UZEL media-project (in
collaboration with Natalia Alexander).

| asked people via internet to tell
about the first thing they remember
from their life. | wanted to collect
stories of people that | have never
seen or heard of. Thus, | got

a selection of pure visual images
from other people’s lives. Then

| added a sound-track to these
memories, using the computer-
generated voice. Then | took

a video-record of a constantly
rotating turbine and used it to
create an image of android memory
aggregation of 50 strangers.
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Mutep OxunHeH /
Pieter Geenen

MEPECEJIEHUE / RELOCATION
2011, 23:20
benvaus / Belgium

Mumep [muHeH poduncs 8 1979 2,
usém u pabomaem 8 bpioccere.

B cBoell ayduosusyanbHoii pabome
asmop obpawjaem sHUMaHue Ha cno-
cobHocmb naHowagpma HasooumMb Ha
pasmbillieHus U npobydambp 8ocno-
MUHQHUA U CBA3bIBaem 3mo ¢ u4Hol
U KosiekmusHoU namamoto U udeH-
mu4yHocmbto. B e2zo pabome obpas
CMAaHoOBUMCS 04eBUOHBIM NOCMEeNeHHO,
0BHapyKUBas MoHKuUe U CKpbimble
xapaxkmepucmuku gewell. CywiaHue
U HabmdeHue cmaHoBUMCcA Hanp-
MKEHHBIM, 27lyBOKUM, JUYHDIM, OMUYH-
darowjum, coepyamestbHbIM U NOYMu
ocsa3zaembim 8 be3mamerkHol muLLUHe
U HenodsuUHKHoOCMU.

E2o pabomer boinu npedcmasneHol
cpedu npouux Ha MerdyHapoOHOM
KuHogecmugane 8 Pommepdawme,

8 Apm u Medua LleHmpe ARGOS

8 Bpioccene, Ha Hoto-MopKcKoM KUHO-
decmusase, MexOyHapOOHOM KUHOde-
cmusane 8 ['oHKoHeze, Ha VIDEOEX

8 Uropuxe, Ha pecmusane Images

8 TopoHmo, 8 pamkax EMAF
(OcHabpyk, lepmaHus), Ha pecmusase
Media City (KaHada), 8 my3ee Ixelles
(Bproccenb), 8 M-my3ee 8 J1éseHe
(Benbeus), Ha Jibercrol bueHHane
2010 (benpaus) u Ha napannenbHbix
Meponpuamusx BeHeyuaHcKol bueH-
Hane 2009 zo0a 8 ¥imanuu, a maxe
Ha decmusane Manifesta9 8 benbauu.

MoABnAACb Ha paccBeTe, [Be Bep-
LUMHBI Fopbl Apapart, KaeTcs, BCTY-
natoT B Anasor Apyr C Apyrom.
TeKcT, NoABNAIOLMIACA Ha SKpaHe

B BUAE CyOTUTPOB 3TOro AManora,
OCHOBaH Ha CBUAETEe/NbCTBaX 06enx
CTOPOH TYpPEeLIKO-apMAHCKOIO KOH-
dMKTA, C UCTOPUYECKUMW, MOUTU-
YECKUMY, BUBNECKUMK 1 yTonMYe-
CKMMW OTCbIIKaMM.

Pieter Geenen (B°1979) lives and works
in Brussels. In his audiovisual work he
shows interest in the suggestive and
evocative qualities of the landscape,

in relation to the personal and
collective memory and identity. In his
work the image manifests itself slowly,
exploring the subtle and hidden
characteristics of things. Listening and
watching becomes intense, intimate,
alienative, contemplative and almost
tangible in an undisturbed stillness. His
work has been presented among others
at the International Film Festival
Rotterdam, ARGOS Centre for Art and
Media (Brussels), New York Film
Festival, Hong Kong International Film
Festival, VIDEOEX (Zurich), Images
Festival (Toronto), EMAF (Osnabruck,
DE), Media City Festival (Windsor, CA),
Museum of Ixelles (Brussels),
M-Museum Leuven (BE), at the Liege
Biennial 2010 (BE), and at the parallel
events of the Venice Biennial 2009 (IT)
and Manifesta9 (BE).

Emerging at dawn, the Ararat twin
mountains seem to be in dialogue
with each other. The text appearing
on screen as dialoguing subtitles

is based on testimonies from both
sides of the Turkish-Armenian
conflict, with historical, political,
biblical and utopian references.

#os¢ Ty Cemyac&nMoTom

/ Muzpayus namamu /

Mapwusa JleoH / Maria Leon

TO, YTO A HAKOTOA TEBE
HE TOBOPUNIA /
THINGS | NEVER TOLD YOU

2013, 3:27
[epmanus / Germany

ObpazosaHue: 2008 — ApuHcKasn
Lkona UzawHbix Mckyccms ASFA
(Mpeyus); Jokmopam ®arynbmema
Mcmopuu cospemeHHozo uckyccmaa
MadpudcKozo YHuBepcumema
M306pasumesnbHoix Mickyccms
Complutense (UCM). 2007 dunsiom
MadpudcKozo YHusepcumema
M306pasumenbHoix Vickyccms
Complutense (UCM), VicnaHus.
[MepcoHanbHble sbicmasKu:

2013 Hosocmu 22 anpens, Uzuner
Tabakwaren und Presse, ®ecmusasnb
48 Stunden Neukélln, bepnuH.

2011 lapdepob camoysepeHHocmu,
®oHO Toppeapme, Madpud, VcnaHus.
2010 apdepob camoysepeHHocmu,
LLikona uckyccma u dusatiHa, Mepuda,
VcnaHus. KonnekmugHbie npoeKmbl:
2012 KynbmypHbili Komnnexc CaHma
Mapus, lNnacercus, Vicnarus.

2017 bueHHane TEXTILE 11, KayHac,
Jlumsa. 2009 Maxpoapm, Mesdy-
HapodHbIti npoekm Art Chart, A¢uHbi,
['peyus. 2008 TaHyyrowjue meHu. Xon
Madpudckozo YHusepcumema
V3o0bpasumenbHbix uckyccms UCM,
Madpud, Mcnarus. 2008 Moti moH,
maoll moH, e20/eé moH. Yuacmue 8
nepgopmarce beHa MNammepcoHa.
ACCIONO8mad. lranepes «Off Limits».
Madpud, Mcnarus. 2008 Caepx-
ceKpemHbili npoexkm. B compydHude-
cmae ¢ Kapnol Spnux. Myseli BoeH-
HO20 Hacseaus.

«T0, 4TO A HMKOrAa Tebe He roBo-
puna» npeacTaBnAeT cobon ceputo
MbIC/IEN, 3anMCaHHbIX HA OJHOW U TOM
e cTpoKe. B pesynbTate nonyya-
€TCA HeYMTAEMbIN TEKCT, KOTOPbIN
[are 1 He TEKCT yHe, a PUCYHOK,
CKNaAbIBAIOLLMIACA U3 HANIOMKEHHDIX
[pyr Ha fpyra cf1oB: Hepa3bopuvBble
KapaKkyn u3 Tex BeLLewn, 4To
HUKOrZa He OblM CKa3aHbl.

Education: 2008 ASFA Athens School
of Fine Arts (Greece); Doctoral courses
in Contemporary Art History Faculty of
Fine Arts Complutense University of
Madrid UCM. 2007 Fine Arts Degree
Complutense University of Madrid
UCM (Spain). Solo projects: 2013 22
April News, Uzuner Tabakwaren und
Presse, 48 Stunden Neukdlln, Berlin.
2011 Self — confidence Wardrobe,
Fundacién Torrearte, Madrid ES. 2070
Self — confidence Wardrobe, Escuela
de Arte y Superior de Disefio de Mérida
ES. Group projects: 2012 Complejo
Cultural Santa Maria, Plasencia, ES.
2011 Kaunas Biennial TEXTILE 11,
Lithuania. 2009 Makroart,
International Art Chart Project, Athens,
GR. 2008 Dancing Shadows. Hall of
the UCM, Madrid, ES. 2008 My tone,
your tone, his/her tone. Collaboration
in Ben Patterson's performance.
ACCIONO8mad. “Off Limits” gallery.
Madrid, ES. 2008 Top Secret Project.
In collaboration with Carla Erhlich.
Military Museum and House of Legacy.

“Things | never told you” consists in
writing a series of thoughts all over
the same line. The result is a
illegible text that it is not a text
anymore, but a drawing composes
of superimposed words: the scribble
of things that have never been
said.
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Podunace 07.10.1979 200a 8 MocKse
ObpazosaHue: 2013 - H.8. LLIKona
cospemeHHo20 uckyccmaa «CB0600Hble
macmepckues, MMCK. 20117 — H. 8.:
MHcmumym Apm busHeca u AHmuksa-
puama, «/ickyccmaosedeHue». 2005-
2006 University of Leuven, Belgium.
1997-2002 Mockosckuti ocydap-
cmBeHHbIl JluH2suCcmuYecKutl
YHusepcumem. TexHuka: time based
media, 0bbeKkmbl, BHeUHCMUMyyLo-
HaTbHble NpakmuKu. HaubosbLuudi
UHMepec 011A MeHs1 npedcmassnisiem
yesioBeK, e20 nosedeHue, 83aumoded-
CMBUe C OKPYHaLUM MUpoM. B caoux
pabomax £ Uy omsembl Ha BONPOCH,
KOmopble BOJIHYIOM MeHs1 JIUYHO.
Tsopyecmao 011a MeHs1 — cnocob
BbIKUMb, Halmu cebe mecmo 8 3Mom
Mupe. Bedb 8 uckyccmse, Kax 8 bec-
KpaliHeli menemcKoli obumernu, ecmb
KomHama 04 KaxKdozo u3 Hac. OHo
«He umerto bbl cMbicia, eciu bul He
npednazasio NPOCMPAHCMB0, 8 KOMo-
POM Mbl MOJIbKO U MOKeM cebsi No3u-
YUuoHUposamb, onpedesiume caoe UHOU-
sudyanpHoe mecmos (bopuc Ipolic).

370 BMAEO 0 B3aMMOAENCTBUN C
npegmMeTaMu, KoTopble nepectanm
6bITb COBpEMEHHbIMU. HezameTHO
OHW YLUAM B MPOLL/IOE U Tenepb Xxpa-
HATCA B apxmBe Halel namaTn. OHu
60/1blle He MMEIOT NPAKTUYECKOrO
cMbicna. Ho, TeM He MeHee, 3Tn
npeaMeTbl 061adatoT ncuxodumsmnye-
CKMUM CMBIC/IOM — OHM OTCbINalT
HaC K NpOLLIOMY OMbITY.
B3auMopeiicTBys C HUMW, A MEPEN-
Bato 3TOT ONbIT. A KpOMe TOro, MbiTa-
10Cb HaMoSIHNTb MX HOBOM LIEHHOC-
Tbl0, CO3HATESIbHO BbIMOJHAA PUTY-
asnbl, HA KOTOpble paHblle — Koraa
A MOr/1a UCNonb30BaTh 3TW Npea-
MeTbl M0 Ha3Ha4YeHno — A 6bl He
obpaTnia HUKAKoro BHUMAaHWA.

HaTtanua MoHaxoBa /
Natalia Monakhova

PUTYAJIbl / THE RITES
2013, 9:57
Poccus / Russia

Born 07.10.1979 in Moscow. Education:
2013 — present: “Free Workshops”
school of contemporary art, MMOMA.
2011 — present: Art Business and
antiques Institute, faculty of art. 2005—
2006 University of Leuven, Belgium.
1997-2002 Moscow State Linguistic
University. Techniques: time based
media, objects, noninstitutional
practices. The most interesting thing
for me is a person, his behavior, his
interaction with the world. In my works
| try to find the answers to the
questions that worry me personally.
Creativity for me is the way to survive
and to find my own place in this world.
Indeed, in Art, just like in the boundless
Abbey of Thelema, there's a room for
everyone. It wouldn't make any sense
if didn't offer a space where we can
describe ourselves and define our
personal place”. (Boris Groys)

This video is about an interaction
with objects that are no longer
up-to-date. They quietly became the
things of the past and now they’re
being kept in the archives of our
memory. They no longer have any
practical sense. But nevertheless
these objects have a psychophysical
sense — they make references to
our previous experience. Interacting
with them | relive that experience.
Moreover, | am trying to fill these
objects with new value by
consciously performing the rites
that | would never have paid
attention to earlier, when | still
could use those objects for their
intended purpose.

o6 (@ Now®After

/ Memory Migration /

A podunacp 8 V13pause, 8 cembe nepe-
MUBLUUX XOJIOKOCM. A MeHWUHa, Mamb
U XyOorHUK. locsie nosyqeHus cme-
neHu mazucmpa no buonozuu

8 YHusepcumeme um. ber-lypuoHa

A U3y4ana UcKyccmso — KumaticKyto
FKUBONUCH 8 VIHCMuUmMyme uckyccms
bam-Am, pe3vby no depesy - 8 Ceyre
(Kopes) u 8 Art Teachers’ Training
College, 8 Pamam-xa-LLlapoH

8 M3paune. C mex nop A ABAAIOCH
AKMUBHDBIM XYOOMHUKOM, }UBY U pabo-
mato 8 Tenpb-Asuge. Mou pabombi
demoHcmpuposanucb Ha 20 nepco-
HAIHBIX U MHOMECMBE KOoleKmus-
HbIX BblcmasoK. B nocnedHue 200b!

A NPUHUMAna y4acmue u UHULUUPO-
sana psao obLjecmseHHo-nouMuYec-
KUX NPOEKMOB, KaCaWUXCA membl
nanecmuHo-U3pausibCKo20 KoH-
$nuxkma. B vucne moux xydorecmseH-
Hbix pabom — uHcmannayuu, sudeo,
CKyAbnmypa u susonucy. Mou
pabombl HAX00AMCA 8 YaCMHbIX KOJ-
JIeKUYUAX U cobpaHusx my3ees

8 W3paune u 3a pyberxom. B Hacmosi-
Wee Bpemsa A npenodato Ha omaoesieHuu
u30bpasumesnbHO20 UCKYCCMBa

8 Hakibutzim ronnedse 8 Tenb-Asuse.

B moeii BuaeopaboTe Moa 94-neT-
HAA MaMma, CMaA B CBOEN KBapTupe

B [lOMe MnpecTapesblxX, paccKasbiBaeT
MHe 1 MOeW foHMepy YacTb UCTOpUK
cBoeli *u3Hn. OHa nepexnna
OcBeHUMM, 1 eé nnyHaa nctopums,
paBHO KaK U UCTOpWA BCeN Haumw,
3aK/04YAETCA B HECKOJIbKUX
NpeanorKeHUsX.

JBopa Mopar / Dvora Morag

N TAR JOJTHKHA PACCKA3bI-
BATb TBOA A04b /

AND THUS SHALT TELL YOUR
DAUGHTER

2013, 4:10
W3paunb / Israel

' was born in Israel to holocaust
survivors. | am a woman and a mother
and an artist. After getting Master’s
degree in Biology at Ben-Gurion
University, | studied art: chinese brush
painting at Bat-Yam art institute, and
wood carving in Seoul (Korea) and at
the Art Teachers’ Training College,
Ramat HaSharon, Israel. Since then I've
been an active artist, living and
working in Tel-Aviv. My works have
been presented in about 20 solo
exhibitions and a lot of group
exhibitions. During the last years | have
participated and initiated some
sociopolitical projects concerning the
Israeli-Palestinian conflict. My art
works include installations, video,
sculptures and paintings. My works are
in private and public art collections in
Israel and abroad. I have been teaching
art in Hakibutzim College in the art
department, Tel-Aviv.

In my short video my mother (94),
while sitting in her apartment in the
nursing home tells a part of her life
story to me and my daughter. She
survived Auschwitz and her own
history and the history of the nation
are encompassed in a few
sentences.
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AnekcaHnpgpa NMuporosa /
Alexandra Pirogova

BUBJIMMNEH / BIBLIMLEN
2013, 9:57
Poccus / Russia

Podunace 8 1986 200y 8 Mockae.
3aroH4una dusuyeckul Garyibmem
MI'Y 8 2010, 8 HacmosLee spems
cmydeHmra MockoacKoli LLKonbl
®omozpaduu u Mynbmumedua

um. A. PodueHKo, macmepcras 8udeo
U Hosbix medua. [Mpu3ép pecmusans
cBepxKopomKozo ¢unbma ESF 2012
(Mocksa), y4acmHuya npozpammbi
00HOMUHYMHbIX BUOEO pecmusans
Cinedans Dance on Screen 2013
(AMcmepdam), y4acmHuK npemuu
KanduHckozo 2013 (noHaaucm).

Mpu1BbIYHBIE MPOCTPAHCTBA TPAKTY-
I0TCA 0AHO3HAYHO Y MUMONETHO,
Mbl HacTO He 3aMe4aeM KaKuX-To
neTaneii, He BrYyCKaeM BO3MOMK-
HOCTb ApYroro CywecTBOBaHUA...

Born in 1986 in Moscow. Graduated
from the Moscow State University
faculty of Physics in 2010. Currently
studies at the Rodchenko Art School of
Photography and Multimedia
(Moscow), Department of video and
new media. ESF 2012 Extra short film
festival prizewinner, 2012, Moscow.
Participant of one-minute videos
programme of the Cinedans Dance on
Screen 2013 festival (Amsterdam).
Kandinsky prize longlist nominee.

Familiar spaces are being
interpreted unambiguously and
superficially. We often just don’t see
the details and don't let the
possibility of diverse existence in...

o8 (@) Now®After

/ Memory Migration /

XyOOoMHUK U Kypamop, podusacs,
usém u pabomaem 8 MocKse.
OKoHyuna MockoscKuli mexHuyecKull
YHUBEpCUMem CBA3U U UHGOPMAMUKLU,
svinyckHuya LLIkonbl cospemeHHo20
uckyccmaa «C8ob00Hble MacmepcKues.
OcHogHble #aHpbl — Budeo U UHcmast-
AyuA. YaacmHyuya MHO204HUCIeHHbIX
8bicmasok u pecmusasneli 8 Poccuu

u 3a pybersom. HomuHaHm npemuu
The One Minute's Awards 2012
(HudepnaHobl). HomuHasm lMpemuu
KaHouHckozo 20710 u 2011 22.

BopaHoe nyTewecteme oT MockBbI-
peru fo Bonru HeusberkHo npuso-
OWUT BacC B WJIO3bl KaHana

M. MockBbl. BopoTa 3akpbiBatoTcs,
BOKpYI NMOAHUMAIOTCA MHOrOMETPO-
Bble CTEeHbI, U Bbl CTAHOBUTECH MJ1eH-
HWKOM KaHaja. JTo 3aTo4eHue

B /IOBYLUKE LU/030B Kak HanoMmHa-
HWe 0 3aknodeHHbix [YJIAl,
NOCTPOMBLUMX KaHan. [ecATKM TbicAd
13 HUX NOrUG/M NpY CTPOUTENLCTBE.
Mbl He 3HaeM CKOJIbKO, MOTOMY YTO
ApXMBbI ObIIM YHUUTOXKEHBI B Havase
Benukoii OTe4vecTBEHHOWN BOWMHbI.

MapuvHa domeHKo /
Marina Fomenko

HE BOOA / NOT WATER
2014, 5:00
Poccus / Russia

Artist and curator. Was born and
currently lives and works in Moscow.
Graduated from the Moscow Technical
University of Communications and
Informatics. Also a graduate of «Free
Workshops» School of Contemporary
Art. Marina works mostly with video
and installation. She has participated
in numerous exhibitions and festivals
nationally and internationally.
Nominated for One Minute’s Awards
2012 (Netherlands). Kandinsky Prize
nominee in 2010 and 2011.

Travelling by water from Moscow
River to Volga River will inevitably
bring you to the Moscow Canal
locks. Gates are closing, huge walls
arise around you, and you become
a canal’s prisoner. This confinement
in a trap of floodgates reminds us
of Gulag prisoners who built this
canal. Thousands of them died
during construction. We do not
know the exact number because the
archives were destroyed at the
beginning of the World War 1.
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rocten pectmBana /
Guest

Programs

Rambonra / Cambodia

¢ Department of Media
and Communication

giz
artvide eln

X

global art & moving images awards

C{@ Cambodia 1975-1979

Kamboma 1975-1979 /

Cambodia 1975-1979

www.coff.newmediafest.org

M3 KonneKkuun opunbsmos
«KonnektneHaa TpaBmax (CTF)

OcHoBaHHan B 2012 ycunmamm
Arpurona ge KonoH KonnexkumA
Cambodia 1975-1979 BkntoyaeT
B Cebs JORyMeHTasbHble GUIbMBbI

MOJIOAbIX KAMOOAMMNIACKNX PEMHMCCE-
i genocide 1975-1979 and the post-
i genocide era until this day.

pOB, pacCcKasbiBaOLLMX O reHouuae
1975-1979 ropgos B Kamboare v o
nocneytoLem nepuoae BnaoTb A0
HaLWnX OHEN.

2014 / www.now-after.org

i Collective Trauma Film
i Collections (CTF)

i Founded in 2012 by Agricola de

i Cologne the collection Cambodia

£ 1975-1979 includes documentaries
by young Cambodian filmmakers

dealing with the Cambodian




1. DCM — KOPOJIEBCKWUIN YHUBEPCUTET
KAMBO/M / DCM — ROYAL UNIVERSITY OF
CAMBODIA

Oznsdeisasce Hazad / Looking Back, 2007, 50:00
Kambodra / Cambodia

2. CO®EAK CAO / SOPHEAK SAO
Ocmastuutics 8 usbix / The Survivor,
12:00, 2011

Kambodska / Cambodia

3. MOJINKA BUH / MOLYKA BIN
3mo coxeno meHs / It burned Me, 2011, 13:18
Kambo0rka / Cambodia

#os4 Ty Cemyac&nMoTom

/ Muzpayus namamu /

4. HAKO MECTEPX3M / NICO MESTERHAM
Mepeutbie nons / Pepperfields, 2010, 23:05
Kambo0rka / Cambodia

5. CO®EAK CAO / SOPHEAK SAO

e desywKu nod dokdem / Two Girls Against
The Rain, 2012, 11:00

Kambodsa / Cambodia
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Ntanua / Italy

Video Art Platform
Visualcontainer /

Nnardpopma Bugeoaprta

Visualcontainer

www.visualcontainer.org

KonnekTnBHble TeHM
Rypatop Aneccangpa ApHo

Visualcontainer — ntanbAHCcKanA
nnatpopma BuaeoapTa, Co3AaHHAA
C LLefblo NPOABUMHKEHWA U MONYNAPK-
3auumn BugeoapTa nocpeacTsoM
Pa3NMYHbIX KYNbTYPHBLIX MPOEKTOB,
OpraHM30BaHHbIX B paMKax 04HOro
MCCNefoBaTeNbCKOro LIEeHTPa, BHIIO-
yatowero: Visualcontainer guctpu-
Obl0TOp, MEMAYHAPOAHbIV MHTEp-
HeT-KaHan BuaeoapTa
VisualcontainerTV, nporpammbl
KOTOPOro BK/OYAIOT 0630pbl BbICTA-
BOK, MOHOIrpaduu, MHTEpBbIO,
MOCBALLEHHbIe BUOE0apPTY, XYAOMHHN-
KaM un dpectuBanam. TarKe YacTbio
nnat$opMbl ABNAETCA BbICTABOYHOE
npocTpaHcTBo BuaeoapTa [. BOX]

B Munane.

CerofHsa, B ycnoBuAX LUndpoBo 3pbl
BCEX HAC 06beavHAET YyBCTBO
KyNbTYPHOI0 Hacneamsa 1 06WHoCTU
€ 60/1bLUMM KOIMYECTBOM HE3HAKO-
MbIX togen. ipen nageHTUYHoCTU

1 KOJIEKTVUBHOW NaMATH MOTOKOM
B/IMBAOTCA B MHOroobpasue obupmx
YyBCTB... A 4yTO byaeT, ecim Konnek-
TUBHaA NaMATb NPOHUKHET rnybie,
B CMbICNOBble cnon? Torga 3anycKa-
eTCA NoAnoporoBbIN CLIEeHapui,

B KOTOPOM MOACO3HaHWe OTKPbIBAEeT
6onee rnyboKne 3Ha4YeHUA 0BLMUX
uyBcTB. Nogbopka BuaeopaboT cTa-
BUT LLe/Ibo U3YUUTb 3TY HEBUAVMYLO
06n1acTb, y3HaTb, YTO OCTaeTCA B
HalleM NoACO3HaHWW, NMoKa3biBas
noJiyMpaK v Hallm TeHW, NofobHO
MEHTAJIbHbIM KapTaM pasHbiX MecT
M HaxoMOeHUI0 CBOero cobcTeeH-
HOO MOJIOMEHMUA Ha KapTe.
KonneKkTuBHbIE CMBIC/IbI, KONEKTUB-
Hbleé BOCMOMUWHAHWSA, KOJIIEKTUBHbIE
TeHW.

#os6 Ty Cemyac&nMoTom

/ Muzpayus namamu /

Collective Shades

Curated by Alessandra Arno

Visualcontainer Italian Video Art
Platform was created in order to
promote and disseminate the video
art through various cultural projects
organized within a single research
center that includes: Visualcontainer
distributor, VisualcontainerTV —
International Video Art webchannel,
the TV channel on the web whose
programming includes exhibitions,
monographs, interviews dedicated
to video art, artists and festivals
and [. BOX] video art project space
in Milan.

Today with the digitalization age
we share a sense of heritage and
commonality with many human
beings we have never met. Identity
and collective memory’s ideas flows
in 2 mixed common feelings ... and
what’s happens if the collective
memory goes deeper in meanings
levels?

Bl

VisualContainer

It opens up a subliminal scenario
where the unconscious explores the
deeper meaning of common
feelings. This video selection
wants to investigate on in-visible
field, on what remains settled into
our un-conscious, showing shadow
and our shadows, as the mental
mapping of places and the mapping
of ourselves. Collective meanings,
collective memories, collective
shades.
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1. PUTA KACAWA / RITA CASDIA
Stangliro / Stangliro, 04:10, 2013
Wmanus / Italy

1!
i'
;

3. 3IU3ABETTA N CONPA /
ELISABETTA DI SOPRA

Temporary / BpemenHoe, 05:00, 2013
Wmanus / Italy

2. KATAPUHA I'PYLIEN / KATHARINA GRUZEI
PabomHuru nokudatrom ¢abpury (cHosa) /
Workers leaving the factory (again), 04:10, 2013
Wmanus / Italy

4. YURI PIRONDI, INES VON BONHORST /
0PV NUPOHAWN, NHEC ®OH BOHXOPCT
Mycmoie meHu: JToHdoHcKas cepus / Void
Shades: London Series, 10:00, 2012
Wmanus / Italy

5. AAHUENA OU MAPO / DANIELA DI MARO
Muepauyuu / Migrations, 05:13, 2011
Wmanus / Italy

o0& (@ Now®After

/ Memory Migration /

6. AN BEPHAPZIO PUETTW TOMMNETA /

DI BERNARDO RIETTI TOPPETA
@usuozHomuKa / Fisiognomica, 02:40, 2012
Wmanus / Italy

7. MAPUA KOPMOPAJ1, COHA APMAHUAKO /
MARIA KORPORAL, SONIA ARMANIACO
Cepdue-3emns / Heart-Earth, 05:00, 2013
Wmanus / Italy

9. AHUTA KAJIA / ANITA CALA
Mnacka / La Ballata, 4:02, 2013
Wmanus / Italy

8. KbAAPA MAZ130KKW / CHIARA MAZZOCCHI
Yenoseueckoe omuyskdeHue / Human Alienation,
02:00, 2011

Wmanus / Italy

ol

10. MATPULIUA BOHAPOW / PATRIZIA BONARDI
HenodsuskHocmb depesa / The immobility
of tree, 03:11, 2012

Wmanus / Italy
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[Mepy / Peru

DecTtmBanb VideoBabel /
VideoBabel Festival

www.festivalvideobabel.org

Rypatop
Bepa TioneHesa

®ectuBanb VideoBabel — mexay-
HapOoHbIii MPOEKT, ba3upytoLmiica

B ropoge Kycko, Mepy, 6bin ocHoBaH
B 2009 rogy Xopxe Mopa ®epHaH-
fecoM (MicnaHms). 3ToT NpoeKT
Hanpas/ieH Ha AeMOKpaTun3aLmio,
pacnpocTpaHeHue 1 NpoaBuHKeHne
ayavoBu3yanbHOM 1 LdpoBoi
KynbTypbl B [epy v Apyrux pernoHax
Mupa.

Curated by
Vera Tyuleneva

The VideoBabel Festival is a project
with an international reach, founded
in 2009 by Jorge Mora Fernandez,
Spain, and based in the city of
Cusco, Peru. It is a project focused
upon the democratization,
dissemination and promotion of
audiovisual and digital culture in
Peru and other regions of the world.

LW

1. AYJIMAHA ANNBAPEHTA / JULIANA ALVARENGA
Mapmumypa / «Music code», 2011, 03:39
Bbpasunus / Brazil

2. MAYPUCKNO CAHY3CA / MAURICIO SANHUEZA
Konerkop / Calico, 2012, 03:39
Mepy / Peru
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.IDEOBABEL

VIGEG ART « EXPERIMENTAL AUDIOWISUAL CREATION

artvide eln

*

global art & moving images awards

6. OCBA/1bJO NMOHCE / OSVALDO PONCE
Ipayus / Grace, 2011, 09:40
ApeeHmuna / Argentina

3. XOHAC NAC-BEHABUAEC /
JONAS PAZ-BENAVIDES

Mamsme / Mémoire, 2011, 02:37
Mepy / Peru

4, POCMO MEPEC / ROCIO PEREZ
[Jomoii / Home, 2010, 04:37
ApzenmuHa / Argentina

7. CEPXMO MOHCAJ1I0 CANTA3AP MAJIOMUHO /

SERGIO GONZALO SALAZAR PALOMINO
TyweHas pbiba 8 cmpacmuyto namuuty / The
Holy Friday Fish Stew, 2012, 01:54

Mepy / Peru

5. ®EPHAH[O APPOVIO CAYPU /

FERNANDO ARROYO SAURI (MX)

Yembipe wapukra / Four baloons, 2011, 2:03
Mekcuka / Mexico
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MapokKo / Morocco

Mer<ayHapOoaHbIN
decTmBalib MeanancKyccTea
1 LMPPOBOro KnHo. Digital
Marrakech / International
Media Arts and Digital
Cinema Festival.

Digital Marrakech

www.digitalmarrakech.org

Rypatopsbl
A6penbasu3 Taneb
n Abgennbatne berndanayn

Digital Marrakech npeacraensaet
pasnunyHble TEeHOEHLMW N NPaKTUKK
B TaKux 061aCTAX KaK Lndposoe
KWHO 1 BMAEO, MynbTUMeaua nep-
¢dopmMaHchl, BUgeonHcTannaumm, 3D
ManmnuHr, CeTeBOE UCKYCCTBO,
MacTep-Kiacchl U Apyrne Meanc-
LmnavHapHble GopMbl.

Curated by
Abdelaziz Taleb
and Abdellatif Benfaidoul

Digital Marrakech presents diverse
trends and practices in the fields of
digital film&video, multimedia
performances, video installations,
3D mapping, net art, workshops and
other interdisciplinary forms.

#072 @ CGVI‘-I@C@HOTOI\/I / Muzpauus namamu /

yiSlya Jlizaa
DIGITAL MARRAKECH

EVEMEMENT ANNUEL MULTIMEDIA

artvide eln

*

global art & moving images awards
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1. CUMO 33YBENPU / SIMO EZOUBEIRI

BHymperHuli Mappakew / Inner Marrakech,

05:00, 2012
Mapokko / Morocco

2. MAPUAM ATA / MARIAM AGHA

belipym, y niyHbl ecmb cekpem / Beirut, the
moon has a secret, 2005, 06:30

JlusaH / Lebanon

3. AKEKU CANNNIOYM / JACKIE SALLOUM
MnaHema apabos / Planet of the Arabs, , 9:00,
2005

Manecmuna / Palestine

4. HAQJ}KM ABY HOBAP/ NAJI ABU NOWAR
Cmepmb bokcepa / Death of a Boxer, 14:00,
2010

WopdaHus / Jordan

5. MUWLENb MEAWNHA / MICHELLE MEDINA
Mopmpem Xamcbi (Boda) / Portrait of Khmissa
(Water), 09:00, 2009

Mapokko / Morocco
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tOxHasa Ropea / South Korea

[IporpamMma BuaeoapTa
FOHOM Ropeu /
South Korean Video
Art program

Rypatop — Kum YaHkbiom /
Curated by Kim Changkyum

1. KUM YAHKBIOM / KIM CHANGKYUM
MusHb 8 Hamiopmopme / Stilled Life, 5:00,
2010

OHas Kopes / South Korea

2. COH HYKAH / SON KUKAN

Self-portrait, 1:12, 2013
tOxHan Kopes / South Korea
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Yenosek 8 dsuKeHuU: asmonopmpem / GoMan:

3. nunay / LEE PILDOO
lopod u3 nukceneli I / Pixel City II, 4:40, 2013
HOskHan Kopen / South Korea

4. MUHYYJ1 COHT / MINCHUL SONG
Kapmuna-Hezamus / Negative Painting, 9:00,
2006

OsHas Kopes / South Korea

5. 4OH YOH-YY / JEONG JEONG-JU
CorpywumenbHbiii ysem / Crash color, 3:15,

2011
OsHan Kopen / South Korea
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Poccma / Russia

Benvkobputanua / UK

Webdoc-npoeKT
[TYTHESELF /
Webdoc-project
PUTCHYOSELF

2011-2012

www.putchyourself.com

Mapraputa Hosukosa (Poccusi),
EneHa Mwuxannosckas (Poccus /
Benurobpumatus)

Mapzapuma HosuKkosa, 8UOeoXydoK-
HUK, Mocksa. [Mpunumana y4acmue

8 4 u 5 MocKoscKux bueHHare,
sbicmasKkax u gecmusansx 8 JlIoHooHe,
Bepnure, leHme, bapcenoHe, Mockse
u ap.

EneHa Muxalnosckas, Hezasucumbili
KuHodoKymeHmanucm, JIoHOoH. Asmop
dunbmos  «JlezeHdbl ViHzywemuu»
(2010, Benukobpumanus);
«banmutickul 61103» (2006,
Benukobpumatus) u dp. KoopduHamop
®oHAa AHmoHa Hexosa (JIoHOOH).

MyTtuEself — 310 webdoc-npoekr,
XYAOHECTBEHHO-LOKYMeHTaslbHoe
OCMbIC/IEHNE KOJITEKTUBHON NamATH,
CBA3aHHOM C OHUM U3 CaMbIX NPO-
TUBOpEUMBLIX COOBITUI POCCUINCKOI
MCTOPUM, aBIMYCTOBCKUM MyTYEM
1991 roga. 370 OHNaWH-My3en,
MOCBALEHHDBIA STOMY COBBITHIO,

C MHTEPaKTUBHOW KONNeKLmen nep-
COHa/IbHbIX BOCMOMWUHAHWI, 3adpyiK-
CMPOBaHHbIX Ha BMAEO, A TaKHe
[IOKYMeHTOB 1 doTorpaduii.

76 Ty Cenyac&nMoTom
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Margarita Novikova (Russia),
Elena Michajlowska (Russia / UK)

Margarita Novikova, video artist. Took
part in 4th and 5th Moscow biennales,
exhibitions in London, Ghent, Berlin,
Barcelona, Moscow, etc.

Elena Michajlowska, independent
documentary maker: Legends of
Ingushetia (2010, UK) — IMDB ; Baltic
Breeze (2006, UK). Coordinator of The
Anton Chekhov Foundation (London).

PutchYourself is a webdoc-project,
an artistic study of the collective
memory associated with this very
controversial event in Russian
history, Soviet coup d’etat in
August 1991. It is an online
museum with interactive collection
of private memories, documents
and photos.
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Ntanua / Italy

Video Art Project FIVE./
BugeoapTt NpoeKkT

F.I.V.E.

www.f-i-v-e.net

3peHue, cnyx, 060HAHKE, BRYC, OCSA-
3aHue. [TocpeacTBOM 3TUX NATU
YyBCTB Mbl B3aMMoencTByemM

C MMPOM U C APYrMU NOAbMU. ITO
Halle cpeacTBO B3aMMOAENCTBUA.
F.I.V.E. — 3To HOBbI MexayHapoa-
HbIli BUAE0apT NPOEKT, CO3AaHHbIN
no nH1umaTvee pecteansa Magmart.
Mocne BceMMpHOro ycnexa npoexta
100x100=900, 3TOT HOBbI NPOEKT
CTaBMT Lefbio UCCiefoBaHue nAaTn
4yBCTB. Kak 1 B NpeabiayLlem npo-
eKTe, Leflb Ta e caMasa — uccne-
[0BaTb B3rNA4 BUOEOXYOOHHNKOB
Ha YyenoseyecTBo. U ecnm npeame-
ToM npoekTa 100x100=900 6bina
ncropusa vyenosevectsa B 20 BeKe,
B LleHTpe BHUMaHuA F.I.V.E. oka3bl-
BaeTCA YyBCTBEHHOE BOCMpUATUE
ntofelt 1 To, Kak Mbl obLiaemca
Meay cobori. CeHcopHas

cMcTeMa — 3TO NOCPEeAHUK Mexay
HaMU 1 OKpYMaloLWyM MUPOM.

OHa — WHCTPYMEHT YyBCTBOBAHMWA
1 BOCNpUATKA. Hawum opraHbl 4yBCTB
C/lyXaT HaM KaHaIoM Mosly4eHna
MHbOpMaLMK, NOCTyNatoLLen U3BHe.
OHu obecneunBaoT — farke OyK-
BaJIbHO — MULLY KaKk AN1A Hallero
Tena, TaKk u anAa yma. Ymucno nAatb
TaKMe ABNAETCA CBA3YIOLLMM 3Be-
HoM. OHO cBA3bIBaeT 5 4YyBCTB U 5
KOHTVMHEHTOB (Ha KOTOPbIX Mbl
XoTenm 6bl NoKa3aTb Hall NPOEeKT)
C XyAOrKHMKaMn. MerkayHapoaHoe
HKIOpU BbibEpeT 13 3aABNEHHbIX
BMEO0 Mo 5 aBTOPOB OT Kar4oro
KOHTUHEHTA, C TeM, YTobbl Ha
BbIXxo4e MonyynTb 25 ¢punbmoB, no
5 Ha Ka)kJoe 4yBCTBO.

JHpuKo ToMasennu, apT-aUpexkTop
1 FN2aBHbIA KypaTop NpoeKTa,
Wmanus

Rypatopbl: Pagnwa LiBeTroBuy, Cep-
bus u YepHozopus; AHn ATaHacoBa,
OA3; aBna Yenr, Kumat; Anncn
TenenryT, Kanada; MeTka 3ynaHuy,
CnogeHus; Cuneu, BeHepus (uneH
sKropu); Xavtao rHanr, Kumati; Bepo-
Huka ['Aypus, Mmanus (uneH sropu);
Makc MpecHunn, CLUA (uneH mtopu);
BenTcncnas 3aHKkos, bonzapus;
MapTtuH Bpuuenb, CrioseHus; SHApO
ByTkeBwuuyc, KaHada (uneH miopu);
BukTopua UniowkumHa, Poccus; AnbaH
MeT-xacanwu, Vimanus; Mapko Mek-
nenn, Umanus; ®epgepuka Matty,
Wmanus; ®nayHpep Jin, Manatizus;
MuxpeT Kebene AnBabu, Sduonus
(unen riopu); Apn CrapudyannunH, MH-
doHe3us; LWagn Adwap, VpaH (uneH
wmropu); AmMup Pap, MpaH; KpuctuHa
["eT™n, icnarus; Hagna MNeppoTTa, Be-
nurobpumanus; 3naTko Kocuy, CLUA;
Ronett Koynnang, CLUA; fipocnas
AHOBCKNIA, YKpauHa (4neH *opu);
Po6 appetT, Hosas 3enaHdus; [a-
puyc Unbresuyyc, Jlumsa; NopaH
Puctuy, bocHus u lepuezosuHa, Bepa
TioneHeBa, lepy; Bunnexen 3innepc,
HudepnaHdbi; Anniio Amono, KeHus;
®epewrtex Anamwwax, MpaH; Kncuto
AccaHrHu, Tozo; Ho3e Buenpa,
[Mopmyzanus (4uneH iopu); Orxerimc
beatTu, Benukobpumanus; AnaHa
Kpbinosa, Benukobpumatus; MapuHa
®omeHKo, Poccus.
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INTERNATIONAL
VIDE®ART
EXPERIENCE
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Sight, hearing, smell, taste, touch.
Through these five senses we
interact with the world and with
other people. It is our interface.
F.LV.E. is the new international
video art project created by
Magmart. After the international
success of 100x100=900 project,
this new project aims to explore the
five senses. Like with the previous
project, the goal is always the
same: to analyze the video artists’
view on mankind. And while
100x100=900 project subject was
the history of the humanity during
the 1900s, F.I.V.E. is focused on
human senses — on how do we
relate to other human beings.
Senses are a mediator between the
world and ourselves. They are our
instruments of feeling. They serve
us as a channel for receiving all the
information coming from the
universe. They supply — even
literally — the food for our body
and for our mind. The number five
is a joining link too. Between the

5 senses, the 5 continents (where
we would like to bring the project’s
tour) and the artists.

An international jury will decide on,
among submitted videos, five video
artists for each continent, in order
to select 25 videos, 5 for each
sense.

Enrico Tomaselli, project art director
and main curator, Italy

Curators: Radisa Cvetkovi¢, Serbia
and Montenegro; Ani Atanasova,
United Arab Emirates; David
Cheung, Ching; Alisi Telengut,
Canada; Metka Zupanic, Slovenia;
Szilvi, Hungary (Juror); Haitao
Zhang, China; Veronica D’Auria,
Italy (Juror); Max Presneill, United
States (Juror); Ventsislav Zankov,
Bulgaria; Martin Bricelj, Slovenia;
Andrew Butkevicius, Canada
(Juror); Victoria llyushkina, Russian
Federation; Alban Met-hasani, Italy;
Marco Mendeni, Italy; Federica
Patti, Italy; Flounder Lee, Malaysia;
Mihret Kebede Alwabie, Ethiopia
(Juror); Arie Syarifuddin, Indonesia;
Shadi Afshar, Iran (Juror); Amir
Rad, Iran; Cristina Ghetti, Spain;
Nadia Perrotta, United Kingdom;
Zlatko Cosic, United States;
Colette Copeland, United States;
Yaroslav Yanovsky, Ukraine (Juror);
Rob Garrett, New Zealand; Darius
ligevicius, Lithuania; Goran Risti¢,
Bosnia and Herzegoving; Vera
Tyuleneva, Peru; Willehad Eilers,
Netherlands; Apiyo Amolo, Kenya;
Fereshteh Alamshah, Iran; Kisito
Assangni, Togo; José Vieira, Portugal
(Juror); James Beatty, United
Kingdom; Diana Krilova, United
Kingdom; Marina Fomenko, Russian
Federation.
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MexpayHapogHbii pecTuBanb Bugeoapta
Cerivyac&lotom’'14 /

International Video Art Festival
Nowg&After'14

apT-AvpeKTop 1 Kypatop MapuHa ®omeHKo /
art director ® curator Marina Fomenko

KoopanHaTtop Anekcangpa MutnaHckas /
coordinator Alexandra Mitlyanskaya

aamMuHucTpatop Muxaunn MounHKMH /
administrator Mikhail Pochinkin

Karanor Ceitvac&Motom'14 /
Now&After'14 Catalogue

coctaBuTenb 1 pefakTop MapuHa domeHro /
compiler ® editor Marina Fomenko

nepesog KOnuna CadppoHosa /
translation Julia Safronova

roppekTop HOnua CadppoHosa /
proof-reader Julia Safronova

ausaiHep EneHa Mannbiposa /
designer Elena Mappyrova
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